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ON REQUEST 


Birchard Anthems 


FOR EASTER 


HALFVARSON, STEN G. 
1506 The Easter Hope. SATB __$0.18 


LUVAAS, MORTEN J. 
535 God’s Son Has Made Me Free. 
SSAATTBB (Norwegian) 


PAXTON, J. RUSSELL 
258 She Walked among the Lilies. 
SATB all 


MALIN, DON 
2048 O Joyous Easter Morning. .18 


MARRYOTT, RALPH E. 
2045 Triumph. SATB 


WILLIAMS, David H. 
2040 We Came with Voices Swelling. 
SATB with junior choir 
(optional) 


Send for specimen copies 


C. C. Birchard & Co., Boston 
285 Columbus Avenue 


Gray - Novello————— 
i 


Music of the l 
GREAT REFORMERS 


Edited and arranged by 
CLARENCE DICKINSON 


John Huss : 
Jesus Christ Our Strong Salvation lt 


Girolamo Savonarola 


Jesus, Refuge of the Weary -__. 1 
Ulrich Zwingli | 
Lord, We Cry to Thee id 
Hans Sachs 
Awake, My Heart’s Beloved _..___.. i 


Martin Luther : 
Sanctus (These Things the Seer) __. t 


John Calvin 
I Greet Thee, My Redeemer 


Approval copies on request 
Dee 
The H. W. GRAY COMPANY, Ine 


Agents for Novello and Co. 
159 East 48th St. New York 17, N. 


————— _ Gray - Novello 


O’Hara, Geoffrey 
We Call to Thee (O Lord of Men) 
SATB 


Wichmann, Russell G. 
‘O Lamb of God (Communion Anthem) 
SATB 


Hopkins Joseph M. 
Lord Hear Me in My Distress 
SATB 


Clausen—Floyd 
Prayer for Rest. SATB 


E. Ramos—Harris 
I’ve Been in the Storm So Long 
(Negro Spiritual) 
Send orders or inquiries to: 
VOLKWEIN BROS., INC. 
632 Liberty Ave., Pittsburgh 22, Pa. 


SURSUM CORDA 


“Lift Up Your Hearts” 


A Journal Published in the interest of true Christian Worship through Music and Liturgics 


Published Quarterly at 
MINNEAPOLIS, MINN. 


iARENCE B. LUND, Editor 
0 Colorado Blvd., Denver, Colorado 


mer T, R. Hanke, Associate Editor 


Robert Paul Roth, Staff Writer on Church Year 


William H. Baar, Altar Guild 


Henry F. Seibert, The Organ and Organists 
William Streng, Worship Education 
Amos T. Lundquist, The Congregation 


Leonard V. Downing, Art Consultant 
Warren K. Sigwalt, Cover Artist 


PAUL OBENAUF, Business Mgr. 
5113 W. 40th St., Minneapolis 16, Minn. 


ap 


Subscription Rates 


$1.50 per year 


More: $1.25 ea. 
Single Copy 60c 


ae 


In groups of 5 or 


1. XIV 


CHILLS 


January, 1952 


The Solution of the Cross 


0, H. Theiss 


Passiontide again by the mercy of God.. 
In the light and shadow of its truths the 
efforts of man to plumb the depths of the 
‘human problem and to find a solution for 
it are revealed as pathetically trivial and 
superficial ... They do not reach the funda- 
‘mental fact about our human situation and 
halt helplessly before the ultimate cause 
of its tragedy...Our generation does not 
hesitate to confess that there is much in 
modern society which is radically wrong... 
Perfectionism with its belief in the moral 
goodness of man has had its day... The 
symptoms of our moral illness and exhaus- 
tion are readily recognized even by the 
most liberal students of our culture... The 
wrong tearing at human happiness in all 
relationships of life is clearly stated and 
much of it has been reduced to statistics 
and graphs...Man can count the number 
of wars in our time and estimate their 
cost in life, property, and money...He can 
total the record of crime and figure the 
average age of those who are caught... H= 
can analyze the conditions of home and 
community, of housing and of health, and 
trace their influence on human behavior... 
He can total the number of divorces and 
calculate the proportionate rate 2f their 
increase...By sociological research and 
psychological analysis, man can _ outline 
many of the conditions and effects of moral 
sickness and describe the destructive forces 
in our civilization and in the human per- 
sonality ...And yet when all such studies 
and surveys have been made and the re- 
sults scientifically tabulated, man has not 


disclosed the first cause of our wrong and 
pain...Not until he sees himself as God 
has told him he is, can a man estimate 
how profound is the tragedy in which his 
sinfulness has involved him and how hope- 
less is any attempt of many to save him- 
self... Passiontide is the time to face up 
to the fact of our sinning in its full horror 
as separation from God and aggressive 
revolt against His will...Much of diagno- 
sis of our culture, as sensitive as it is to 
our greed and pride and hate, and their 
power to shatter human happiness, is shal- 
low and incomplete, because it shrinks be- 
fore the bitter reality of man as a sinner 
in the sight of God...lt stops short of 
this final fact, because it has no truth with 
which to meet it...Man has no message 
for sinners...He must attempt to ration- 
alize his perverse nature and behavior, ex- 
plain it away, or minimize its tragic depths 
and despair...God alone can speak hope 
to sinful man...It is the glorious truth 
that God sent His Son to the Cross to 
cleanse us from our sin...“The Lord hath 
laid on Him the iniquity of us all”...The 
love of Christ which is beyond knowledge 
has solved the basic human problem... We 
can fearlessly confront the full tragedy of 
our sinfulness, because by faith we share 
in the triumph of Christ’s dying to take it 
away... By His stripes we are healed”... 
This Passiontide summons us to live by 
the faith of the Son of God who loved us 
and gave himself for us...It calls us to 
bring the healing and the cleansing of the 
Cross of Christ to our stricken world and 
to the hurt hearts of our fellowman every- 
where... 
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Music for Easter Day 


Herbert D. Bruening 


Easter Day, the Feast of the Resurrection 
of our Lord, offers every church musician an 
opportunity to use festival music from a var- 
iety of sources. 

For the Introit of the Day he may select a 
Psalm Tone setting, such as the one given in 
The Introits for the Church Year (Concordia 
Publishing House, 1942) or in Proper of the 
Service (H. W. Gray Co., New York, 1947). 
These unison chants are not only essentially 
ecclesiastical, but also historical and confes- 
sionally Lutheran in spirit and character. Read 
again, if necessary, Walter E. Buszin’s schol- 
arly and helpful introduction to the Concor- 
dia edition of Introits, and, by all means, also 
the excellent and informative preface to the 
first edition of The Choral Service Book for 
the Use of Evangelical Lutheran Congregations 
by Harry G. Archer and Luther D. Reed (The 
United Lutheran Publication House, 1901). 


For the Gradual of the Day a choir may use 
either (a) the plainsong setting on pages 30 
and 31 of The Graduals for the Church Year 
(Concordia, 1944), followed immediately by 
the immortal 11th-century Sequence Victimae 
Paschali on pages 32-35, (b) the plainsong set- 
ing of the Sentence for Easter on pages 82 
and 83, (c) the four-part setting on page 86, 
or. finally, (d) the Alleluiatic Sequence on 
pages 98 and 99. There are also the Psalm 
Tone settings of the Graduals and Tracts in 
Proper of the Service mentioned before, com- 
piled by Albert O. Christensen and Harold E. 
Schuneman. For a detailed discussion of the 
Gradual, study the introduction to the Con 
cordia edition of Graduals by Erwin Kurth 
and Walter E. Buszin.—There are also, of 
course, the settings of Introits and Graduals 
Foe by H. Alexander Matthews and 
others. 


As for special choral music outside the 
structure of the Liturgy. a choir-master has 
the choice of Easter chorales or other hymns, 
carols, motets, and anthems in the narrower 
sense. It is not within the scone of this article 
to present a lengthy list of suitable choir 
music for Easter, but merely to make some 
specific suggestions. For detailed, graded lists 
consult the comprehensive catalog of Con- 
cordia Publishing House; read also the re- 
views in the first ten music bulletins of Con- 
cordia, the first twelve Walther League Choral 
Union bulletins, and currently follow the re- 
views in The Diapason, The American Organ- 
ist, and Sursum Corda. 

Easter chorales, either in their hymnal set- 
tings or in the harmonizations of the masters, 
are always appropriate to the occasion. Des- 
pite their technical simplicity in many cases, 
chorales nevertheless challenge any choir to 
worship in a spiritually convincing and music- 
ally competent way. Try. for example, from 
The Lutheran Hymnal Numbers 187, 190, 192, 
195, 201, 204, 206. 208, and 209. Other hymns, 
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though not chorales (Lutheran hymns), | 
can well be sung by a four-part choir | 
Numbers 191, 193, 199, 200, 203, 205, 210. . 
of these tunes may be sung in a highe 
lower key to fit the range of your gre 
Likewise, if you prefer, you may have th 
Easter hymns sung in harmonizations 0 
than those in the Lutheran Hymnal, as | 
know, of course. | 
| 

Among the many Easter carols in p 
perhaps the ones best known are those gat. 
ed from many countries by Dr. Clarence D 
inson and his wife, Dr. Helen Dickinson, 'T 
edition of 13th and 16th century Easter i 
dies arranged by Plueddemann in a carcl 
titled “Now Christ is Risen” (Gray) is apr 
ing by reason of its simplicity, exubera 
tunefulness, and contrast. Try it with y 
choir. Still easier and perhaps lovelier i 
Dutch carol sung to the words “This Jo: 
Eastertide” (edited by Whitehead), or. 
children’s choir or treble voices, sung to) 
text “Awake, Tnou Wintry Earth” (edited 
Davis). 


While the term ‘‘motet” sounds forbid 
it need not frighten any choir or choirma 
away from such not too difficult Easter m 
as “Joy Fills the Morning” by Lotti (Gr 
“I Am the Resurrection and the Life” 
Dressler, in the Later Renaissance Motets ¢ 
and McCreary), edited by Matthew N. Lu 
quist, now at River Forest, or ‘Christ | 
Passover” by Titcomb (Carl Fischer), 


Of the many accompanied anthems, the : 
lowing may merit your consideration: 


“Awake, Thou That Sleepest’” (Ditson 
H. Alexander Matthews (American). 


Scriptural text. Choir and organ parts fa 
simple. 


“Christ Conquereth” 
W. Clokey (American). 


Ancient antiphon. Based on a traditid 
melody. Modern and somewhat medium-d 
cult organ background. Worthy of be 
choirs. 


“QO Christ, the Heavens’ Eternal King 
Eric Thiman (English). 


Words translated from the Latin. Th 
derived from Eighth Tone. One of the 
widely sung anthems by this well-known 
ern composer. May seem difficult to sé 
choirs and organists. 


“The Promise Which was Made”—-Edw 
C.. Bairstow (English). 


Perhaps one of the most widely used “fF 
anthems in churches and cathedrals. Scrip 
text. Requires good choir, soprano soloist, 


(J. Fischer)—Josi 


(Please turn to page 37) 


1e0. G. Stelzer 


Before entering upon a discussion of the 
pic of appreciation of music as it exists or 
ould exist in Lutheran children, we must be 
ear on the nature of appreciation as well as 
1 the materials to be appreciated. How do 
p learn to appreciate? When can we learn 
| appreciate? These questions deal with the 
iture of the process of appreciation. What 
ould we appreciate? Why should we appre- 
ate Lutheran music? Where can we get the 
aterials? These questions are important and 
n be dealt with after we clearly understand 


e psychology of appreciation. 


Sensation is the natural reaction of the 
ming human organism to varied stimuli and 
tuations. The keeness, or acuity, of the 
nsation varies with individual organisms. 
hether the initial stimulus for the sensation 
mes from within, as in the case of a well- 
irsed child, or from without by the touch 
another, all learning results from sensa- 
ms. So does appreciation of music. The smile 
the satisfied infant soon develops into 
musical cooing. It is of greatest importance 
surround the infant with pleasant musical 
unds. These sensations are the roots of all 
yoreciation. Even so in later experiences it 
true, we cannot appreciate that which we 
ive not sensed. Even the creative work of 
e composer is the result of previous sensa- 
ms and perceptions. The first requisite, 
erefore, for appreciation of music is the 
ovision for bringing music to the children 
a manner in which it can be adequately 
nsed. This applies equally to the four pri- 
ary elements of music: time, pitch, quality 
udness. There is evidence that music appre- 
ution results from the mere sensations. 


Perception implies the interpretation, or un- 
rstanding, of sensations. When any mean- 
= is attached to a sensation, we have an in- 
lectual percept. This obviously makes a 
Sher type of appreciation possible. It is one 
ing to hear a musical sound. It is quite an- 
ier thing to recognize that sound as a give 

ch. In the same manner one may sense a 
mber of musical notes as such, another will 
ognize a motive or melody. The child is 
gely at the mercy of its environment in 
ining proper percepts. If parents will pro- 
le pleasing musical sensations and develon 
se into reasonable understandings, the tea- 
srs need but to build upon this foundation 
greater appreciation. If the child comes 
h no experience or with a distorted sense 
musical values. the teacher must be patient 
1 skillful in rebuilding a proper foundation 
proper musical sensations which are to be- 
ne the appreciative mass for true appre- 
tion. All the devices advertised as aids to 
sical appreciation may well fall into this 


kppreciation of Music In Our Children 


category, since they assist the child in the 
proper understanding of musical sensations, 
whether audible, visual, or tactual. The tea- 
cher may well utilize these means. But there 
is a greater factor in true appreciation. 


The spiritual reaction results in a true, 
emotional response. We have many terms fo 
this phase of appreciation: it touches the 
heart, takes us off our feet, “gets us,’’ moves 
us, it often elicits overt signs of real emotions, 
such as tears, joyous vocal responses, faste 
heartbeat, increased rate of breathing and 
glandular activity. This level of response is 
predicated upon the two previously described: 
sensation and perception. Yet it adds im- 
mensely to the total pattern of true apprecia- 
tion. To be able to lead children to this stage 
is one of the most glorious achievements in 
the teaching process. It must never be con- 
fused with cheap “gushing” nor with hyper- 
thyroid excitability. It is comparable to an 
artistic climax, the making of a point, a cul- 
minating crisis never to be forgotten. Are 
there such moments in music? 


Readiness determines to a great extent what 
can be appreciated. Maturation is a vital factor 
in understanding readiness. While we know 
with a fair degree of accuracy the mental, 
physical, and emotional competence of young 
children, we also know that individual child- 
ren differ widely from each other notwith- 
standing the fact that they are of the same 
chronological age. It is our assignment to find 
the stage of development in the child before 
us and to use such materials as will be com- 
mensurate to its sensory, perceptual, and emo- 
tional stature. 


Participation has been designated as one 
of the most potent means for developing ap- 
preciation. Listening to music under compe- 
tent guidance may be admirable and effective. 
Let the same subject participate in the mak- 
ing of music. and the results will be more 
favorable. This supports the basic philosophy 
of church music espoused by the Lutheran 
Reformation. The teachers of Lutheran child- 
ren have an unusual challenge in preparing 
them for participation in worship with grow- 
ing appreciation for the Word and service 
music. 


Standards of appreciation imply knowledge 
and discrimination. Here, too, we must re- 
member that we cannot appreciate that which 
we have not sensed, or what we. cannot un- 
derstand, or the irrelevant. It is incumbent 
upon us to teach and guide the child in terms 


(Please turn to page 38) 
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Church Music Renaissance on LP 


The converting of recorded music from the 
old 78 rpm type record to the new Long Play- 
ing, has made it possible for all the major 
record companies and numerous little ones 
to deluge us with any number of sacred com- 
positions many of which have never before 
appeared on records. 


There is scarcely any reason any more for 
enyone to go through his musical life without 
hearing all of the great masterpieces old and 
new because the Renaissance is on! 


True, we wonder about some things as for 
instance, why Stainer’s Crucifixion must take 
2 12” Long Playing Records when it took only 
6 standard rpm records in the old Victor 
days. But in general, there is terrific economy 
in the new deal records. 


When it comes to the longer compositions 
like the Bach Christmas Oratorio or St. Mat- 
thew Passion, to name only two, we have the 
happy prospect of only four Lps taking the 
place of 25 to 30 of the old kind. Financially, 
we are better off under LP. As for shelf 
space, measure it for yourself. And as for 
listening to a composition now with a mini- 
mum number of breaks, well, we didn’t know 
what we were missing. 


The quality of recordings coming out is for 
the most part excellent. In the beginning, a 
few companies had more noise than music, but 
it must be said that the corrections and im- 
povenens were made swiftly and all to the 
good. 


We hope that the catalog will soon include 
numerous anthems in use among us now, 
though at present they are the biggest gap in 
the lists. The larger works are coming in 
strong and many of the smaller ones. Some 
good hymn collections have come out, notably 
those by the Mormons of Salt Lake City. We 
await the lift that will come to the choirs 
among us who sing Goss’ O Savior of the 


World, Noble’s Souls of the Righteous, and 
Bortniansky’s Kol Slaven, to name but a few 
of their anthems. In the meantime, what glor- 
ious treasures await the church music man on 
records may be gleaned from a partial list 
such as follows here below. Practically every 
work is a study in itself and whether one 
knows much or little, here is the universal 
language of church music ready for the 
church, school or home. 


We could not print the whole catalog here, 
but we have culled out the chief things that 
are so far recorded and we have heard almost 
all of them. Our enthusiasm would have print- 
ed them all, but our space does not permit 
it. Now look for yourself and run for the 
nearest complete catalog for further study. 
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PARTIAL LIST OF CHURCH MUSIC 
WORKS ON L P | 


(In most cases only the conductor is listed... 


Bach, Bach Program; Ormandy, Phil. Orch.; 
Col. ML-2058 
Stokowski; 12’’ Vic. LM-1133 
Stokowski Vol. I. 12” Vic. LM-1176 
Isach Recital, E. Power Biggs, Organ; 10” t 
ML-2076 | 
Bach’s Royal Tnstrument Vol. 1., Biggs Org| 
12”’ Col. 4284 | 
Vol. II, 12’? Col.-4285 | 
Bach: Cantata No. 4 ‘Christ Lag’; Shaw Cher 
10’> Vie. LiM-25 ; 4 
Cantata No. 11 ‘‘Praise Our God’’; Bach Si} 
ers; 10’’ Lon, LPS-160 
Cantata No. 21 ‘‘Ich Hatte Viel Bekummerni: 
Sternberg; 12’ Bath BG-501 
Cantata No. 67 ‘‘Hold in Affeetion’’; eh 
Singers; 10” Lon. LPS-161 
Cantata No. 78 ‘‘Jesu der du Meine Seek 
Kugler Chorus; 10’ Mercury MG-15010 
Cantata No. 80 ‘‘Kin Feste Burg’; Proha 
and Vienna Choir; 12” Bach BG-508 
Cantata No. 106 ‘‘Gottes Zeit’; Wagner Ct 
ale; 12” All. ALG-104 : 
Cantata No. 131 ‘‘Aus Der Tiefe’; Shaw Ch 
ale; 12’”’ Vic. LM-1100 
Cantata No. 140 ‘‘Wachet Auf’; Shaw Chor 
12” Vie. LM-1100 
Cantata No. 152 ‘‘Tritt Auf Die Glaubensbah. 
12” West, WL-5067 
Bach: Chorales; Pro Musica; 10” All. AL-146 
Bach: Christmas Oratorio; Grishkat and Stuttg 
Choral; 4-12” Ren. SX-201 
Bach: Easter Oratorio; Prohaska and Vier 
Chr:; 12” Bach BG-507 
Bach: German Organ Mass; Heitmann Organi 
12” Cap. P-8029 
Lach: Greater Catechism; Noehren Organist;) 
12° All At-57 
Bach: Magnificat in D; Reinhart and Chorus; 
Con. CHC-60 | 
Bach: Mass in B Minor; Shaw Chorale; 3-} 
Vic. LM-6100 
Bach: Motet No. 1 ‘Sing to the Lord’; Schuric¢ 
10” Cap. L-8077 
Bach: Motet No. 3 ‘‘Jesus Dearest Master’; Sha 
10”’ Vie. LM-11 
Bach: Motets,: ‘‘Come Jesu’; and ‘‘Spirit A 
Helpeth Us’’; 10” Lon. LPS-128 
Bach: Motets and Chorales; Ross Schola Cant 
um; 10’? Col. ML-2102 
Bach: Organ Music of; Biggs; 12” Col. ML-40 
Marchal; 12’’ Vox. PL-6730 
Isach: Music of Jubilee; Biggs; 12’? Col. ML-# 
Pach: St. John Passion; Shaw Chorale; 3-12” ¥ 
LM-6103 
Bach: St. Matthew Passion; Lehmann etce.; 4- 
Vox. PL-6070 
Beethoven, Mass in C; Moralt; 12” Vox PL-6 
Beethoven, Missa Solemnis; Klemperer; 2- 
Vox PL-6990 
Verlioz, L’Enfance du Christ; Clytens; 2-12” \ 
PL-7120 : 
Berlioz, Requiem; Fournet; 2-12” Col. SL-159' 
Bioch, Sacred Service; Bloch; 12’ Lon. LLP-1 
Brahms, Alto Rhapsody; Anderson, Reiner ¢é 
Shaw; 10’’ Vic. LM-1146 . 
Brahms, Choral Preludes (11) Op. 122; WE 
Organist; Mer. MG-10070 
Brahms, German Requiem; Von Karajan; 2- 
Col. SL-157 
Shaw; 2-12’’ Vic. LM-6004 


(Please turn to page 42) 


“he Altar Guild 


illiam H. Baar, Editor 


O worship the Lord in the beauty of holi- 
ss; I will offer unto Thee the sacrifice of 
anksgiving, and will call upon the name of 
e Lord. 


"8 


The Care of Vestments 


The pastor’s vestments and the altar vest- 
ents should be in the care of the Altar Guild. 
iaese paraments should be handled care- 
ily and with reverence as they have been 
essed for sacred use and are usually very 
mensive. In every sacrisity there should 
> a clear, weil dusted place on which to lay 
it the vestments when they are to be used. 

in putting them away they cannot hang 
raight or lie flat, a roll of paper placed in 
le folds will prevent creasing. Most frontals, 
oles, and chasubles are made of silk, damask, 
id these wear very rapidly if they are 
eased. 


aE 


Avoiding Tarnish 


Gold and silver embroidery tarnishes if it is 
it away with paper which has been bleached 
ith sulphur. There is a white tissue paper 
pecially made for silver which is some-times 
‘ocurable. If it is not, use black or blu2 
yper or a soft clean cloth. Hours of work 
id years of wear may be saved simply by 
eareful following of this suggestion. 


TF 


Stole-guard 


A stole guard is practical, as it protects 
e stole where it rubs against the neck or 
ssock. A strip of lawn or muslin measuring 
out nine by two and one-half inches with 
narrow hemstitched hem is inconspicuous 
id easily laundered. In attaching, have the 
iddle of the stole guard correspond to the 
iddle of the stole and turn over the edge 
the outside about one-half inch. It is in- 
visable to sew this material on tightly, as 
is would injure the material of the stole; 
t, it has to be basted so as to hold firmly. 


Hints about Cleansing 


In cleansing white silk vestments, spread 
equal parts of French Chalk and Borax gen- 
erously on the silk and leave for a number 
of hours. Then shake and wipe with care, 
repeating the process if necessary. To remove 
wax from linen, use cold water and soap, 
rubbing gently. Never use boiling or hot 
water. To remove wax from carpet scrape off 
all that can be removed, then place blotting 
vaper over the spot and press firmly with a 
hot iron. To launder lace, first soak in cold 
water, then put a clean cloth in a sauce pan 
with cold water and pure soap and bring 
water to a boil. The lace is placed on the 
cloth to prevent any possibility of rust. Rinse 
in several waters being careful to avoid 
rubbing. To dry spread carefully on a board 
or smooth surface. If pressing is necessary, 
lay between pieces of flannel and iron with 
a warm iron. 


#f 


Can We Afford Vestments? 


It is well for heads of Altar Guilds and 
others to be reminded that altar hangings 
and Eucharistic vestments can be beautiful 
without being excessively expensive. Patterns 
and fine materials are available for para- 
ments as well as for Eucharistic vestments 
and a parish would do well to use the ser- 
vices of good sewers in its own membership. 
Knowledge and appreciation grow rapidly, as 
guild members work together to provide fine 
vestments for the service of God. 


F 
Altar Guild Prayer 


O Lord God Almighty, Who didst command 
Moses, Thy servant, during the forty days 
in the Mount to make hangings and fine 
linens, which also Miriam wove and prepared 
for the use of Divine Service and for the 
Tabernacle of the Covenant: bless us who 
care for these holy things and sanctify the 
work of our hands. Through Jesus Christ our 
Lord. Amen. 
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The Music 
In This Issue 


'Tis Finished! So the Savior Cried, Sateren 
Pub. Messenger Press, 20c 


The prolific composing director of the Augs- 
burg College Choir, Minneapolis, has given us 
a fine Holy Week anthem that with little 
labor, must enhance the service in which it is 
used. The careful use of the Chorale and the 
experienced director’s ear has given each part, 
the notes they can sing with ease. This is not 
easy however, and must be well rehearsed. 


Once More My Soul, American Folk Hymn 
arr. Shute 
Pub. C. C. Birchard, 15c 


Here is a fine melody of the past with a 
text easily acceptable for the general use 
anthem. It makes a fine short anthem for “a 
capella” use, and while careful work is neces- 
sary. should not burden any choir, small or 
large. 


Twenty Third Psalm, James Snyder 
Pub. Choral Press, 18c 


Another setting of the most loved Psalm, 
and a quite different one, with its minor 
mode, this Snyder setting will be a welcome 
addition to the Shepherd Sunday music that 
is good in the Easter Season. Since this music 
must grow on one, it needs attention long 
before its actual use. Note the double bass 
and the long skips. 


Pilgrimage, Jacques Lemmens 
Pub. H. W. Gray, 15c 


The Junior Choir will like this unison set- 
ting of the story of the Church Year, arranged 
by Edmund Jacques. Aside from its musical 
value, it is a consistent way of teaching the 
Church Year story to the old and young of 
our churches. There is ample opportunity for 
being musical as well as instructive here. 


God Is God, Sateren 
Messenger Press, 15¢ 


Another Sateren anthem with text from 
Scandinavian sources, and a good one! The 
strong melodic line will appeal. The unison 
passages and the welcome choral setting fol- 
low in interesting sequence. Obviously, this 
can be done with little rehearsing but the 
short cut is still not good. Take it carefully 
and sing it for all it has. 


Page Eight 


Sole AG Eek 
N O PEs 


A STORY FOR CHILDREN 
Alfred Wilson Swan 


The flowers appear on the earth, 
The time of the singing of birds is come, 
And the voice of the turtle-dove is heard: 
the land. 
Song of Solomon 2:122 


Once upon a time all the birds of 
forest and field came together in the gia 
They had never been all together before, . 
they were astonished and somewhat air, 
The canaries and lovebirds were afraid 
the falcons and hawks; and the sparrows ; 
starlings were jealous of the bright plumy 
of the scarlet tanagers and the bluebirds.; 


The birds from the south were awed |/ 
the birds from the north, and the birds ¢ 
swam were envious of the birds that if 
The snowbirds and the blackbirds would ha 
ly mix, and the golden pheasants strut 
while the quail trembled in the grass. 


But someone started the world aro 
Let’s have a chorus. And they took as tk 
motto: “Praise the Lord all ye birds!” (Pss 
148:10) 


When Birds Disagree 


But that was just where the trouble beg; 
The bluejay, who thought he was the kr 
fish, wanted to lead the chorus; and his ve 
was not suitable for that. And the bird] 
paradise, while she came from a long line? 
with a beautiful name, was more concerr 
about the feathers in her hat than about . 
voice, which is a very bad mistake for a cr 
ister to make. 


The parrot. of course, had to be tau! 
everything; but it was much better to ted 
him the right words than the wrong ones;; 
it was better to teach the other birds 
sweet notes than the sour ones. 


They were going to keep Jim Crow out! 
the chorus, because he was black. But he }} 
such a fine bass voice and look so dignif: 
in his black dress suit, that they had to 
him in. 

The mockingbird got saucy and said to 


(Please turn to page 40) 
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801. If I Gained The World - - - (S.A. T. B.) ete a 
Swedish Folk Tune—Arr. by Lalande B. Sateren 

802. We Adore Thee - - - - - (Sake abs) - - - 10 
Giovanni Palestrina—Arr. by Leland B. Sateren 

803. The Lord of Hosts We Praise - (S.A; “EaB;) - - . 10 
Hebrew Melody—Arr. by Leland B. Sateren 

804. Dearest Jesus, Draw Thou Near Me (S.A. T.B.) - - - 12 
Johann Schop—Arr. by Norman Myrvik 

805. Thee, We Adore - - - - - (S.A. T. B.) . ’ . 15 
Norman Myrvik 

806. Norwegian Christmas Carol  - (S2ATAS TB) <2 - - 15 
Norse Folk Song—Arr. by Norman Myrvik 

807. Caritas Dei (The Love of God) (S2 As T..B.-6r? 9:.9. Al A)) 10 
Leland B. Sateren 

808. A Song In My Heart - + - - (S2A0TSB;) - - , 15 
Swedish Folk Tune—Arr. by Leland B. Sateren 

809. A Song In My Heart - Chats (T. 1. B..B.) - - - 1S 


ecn Folk Tune—Arr. by Leland B. Sateren 


810. Be Ye Joyful - - - - =< - (SEAS TAB:) & - ’ . 20 
Bohemian Melody—Arr. by Leland B. Sateren 


811. Voice of Thine - - - - - (S.A. T. B.) - - ’ 15 


Leland B. Sateren 


$12, This Easter Day - + - -- -- * (St An). Bae : - : 15 


Leland B. Sateren 


BioyeGodrot My Life - "7 -"~ ~ (SALT SAB.) - - - .20 


Leland B. Sateren 


814. Thy Truth Within Us - - (Colera tene Bad oR be mers - - - .20 
Leland B. Sateren 
815. Hymn of Thanks - - - (OAS Die) oem bet eee Se .20 


Leland B. Sateren 


816. Tis Finished! So The Savior Cried (S.A.T.B.) ~ - - - .20 


Leland B. Sateren 
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Stanzas 1&2: Samuel Stennett, 1787 
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Incorporating an old German chip 


Stanza 3: M.B. Landstad, 1861 
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Twenty-third Psalm 


by 
JAMES SNYDER 


Edited and Arranged for Mixed 
Chorus, SATB, by James Snyder 


Price .18 


CHORAL PRESS 
1311 North Highland Avenue 
Hollywood 28, California 


Jathes Snyder is an American school music educator, 
highly praised for his work in the Oakland, California 
school system. Outstanding was the singing of the Junior 
High School a cappella choir at Hoover High School. 
In the development of accuracy of singing in eight part 
choral music with this group the director has been un- 
qualifiedly termed a “genius”. 


Mr. Snyder is an A.B. (San Francisco State College) 
and has his M.A. from Mills College. In addition he has 
had intensive private study in instrumental music and 
has been a successful teacher of such before entering the 
public schools system. 


Other compositions are a Suite for Orchestra and a 
cantata for chorus and orchestra both of which have had 
successful performances by the San Francisco State Orches- 
tra and the Oakland Symphony. 


In “Twenty-third Psalm” James Snyder has contributed 
something entirely new to American Choral literature. 
The sustained basses furnish a ground above which the 
other parts move slowly and serenely in excellent control 
of mood without engaging in “theatrics”. 
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1857. Tenebrae. Factae  Surts..<-2:< concoct ecw occa wee nae eee eee Palestrina 
1858 O God, Our Help In Ages Past..................2222--2-2-02e-eececccoeeeeeeteceeeeceeecerenecececeentecceenes Croft 
1859 Hail, Our .Redeecrien: 2. -- <<. <2 occc saeco one eee eee eee Rhea | 
1860 “Agnus: Dei: 2. 255-25 oes. soccer Kalinnikoff | 
1863 O Lord; Most Glorious. :.i..222scccobe ic c5 5 Sk aces crete ada see ets co nos ne eee Rhea 
1864 The. Lord’s. Prayer. <.c<<:c2c:ccsc. 2s. 25 ccn bench ca sec ep as ne sew oe eee a oe Vandenberg 
186621. Will ‘Lift. Up: Mine: Eyes... 350 .2.cccc 2025 ceccconecnccece stor eotces eee eee Woodward 
1868: Remember: Our Songs: -<-2c--2.2cc<0ccecssceeeececs Woe tes sescns ee cese-seeece ce eogeee ee JaeSetercoer tence Rhea 
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1874" Dear: Lord And: Father :.2%..:2:7 3:6: 3 ee ee ee ee Willingsby 
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1878" Stand Up And’ Bless: The Lord.:....)0 0-2... Forest 
1879. Lord, Thou Art! Mighty:s2=.-.c.onck eee eee Valinoff 
1880“ Tristis: Est Anima (Mea:-< 20.2222. ee eee eee G. Croce 
1883 EcceVidimus’ Eumii2e o.oo ee. ee eee Palestrina 
1884" Morning: Hymnoces.. ee ee ee ee eee ee ee Henschel-Cain 
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1890" Lord, Speak. To. Meo: -2<::.2-2.:5:55:-032-) eee ee ee Cain 
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1893 Amazing Grace (Hymn Anthem) ....2.. 20 222..2002 00222 ee eee ee eee cee eeceeeee Reynolds 
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01 If | Gained The World—Arr. 
(S: As 1. B.) 


Leland B. Sateren 


(S. A. T. B.) 


103 The Lord of Hosts We Praise 
| Arr. Leland B. Sateren—(S. A. T. B.) 


04 Dearest Jesus, Draw Thou Near Me 
Arr. Norman Myrvik—(S. A. T. B.) 


305 Thee, We Adore—Norman Myrvik—(S. A. T. B.).. 


806 Norwegian Christmas Carol—Arr. Norman Myrvik 
(S. A. A. T. B.) 


Caritas Dei (The Love of God)—Leland B. Sateren 
J (SA. T. Bor S..S; A; A) 


(S; A. T. B.) 


808 A Song In My Heart—Arr. Leland B. Sateren 
i 


m (T. 7. B. B.) 
210 Be Ye Joyful—Arr. Leland B. Sateren—(S. A. T. B.) 
811 Voice of Thine—Leland B. Sateren—(S. A. T. B.).. 
812 This Easter Day—Leland B. Sateren—(S. A. T. B.) 


813 God of My Life—Leland B. Sateren—(S. A. T. B.) 


5 


814 Thy Truth Within Us—Leland B. Sateren 
(S. A. TF. B.) 


815—Hymn of Thanks—Leland B. Sateren—(S. A. T. B.) 


816—'Tis Finished! So The Savior Cried 
Leland B. Sateren—(S. A. T. B.) 


817 Thy Lamb—Leland B. Sateren—(S. A. T. B.)...... 
818 Guilt Made Peace—Leland B. Sateren—(S. A. T. B.) 


819 Thou Who Dwellest In The Day 
Leland B. Sateren—(S. A. T. B.) 


820 


Christmas Evermore! 
Leland Bs Sateren—(Ss A; Ta B) soccer 


821 Thy Kingdom Come—Leland B. Sateren 
(Ss "AGT Boe sal ee eae 0 Rahs hen cee eee eee 


822 | Turn to Thee—Arr. Margrethe Hokanson 
(SURAT Ming BS) 5 5 Ste deest ote Siege pte ese age 


823 God Is God—Leland B. Sateren 


(S. A. T. B.) 

824 Cycle for Christmas—Leland B. Sateren 
(S. A. T. B.—divided) 
1. Annunciation 


2. Incarnation 
3. Adoration 


825 Wake, Awake—Nicolai-Bach (S.A.T.B.)......... 
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{usic for Easter 


| intinued from page 4) 


jzanist. A typical, large-scale, singable an- 
jm, 

|By at least examining these four anthems 
‘u will know what some leading 20th-cent- 
y composers have produced for Easter. 
‘Since we style any choir selection as an 
them in our service orders, we shall regard 
2 following selections as anthems in a wider 
ase. 

/For effective arrangements of the oldest 
ster hymn in existence today (“Christ ist 
istanden”—Lutheran Hymnai No. 187), the 
flowing four settings are available: 

1. “Christ is Arisen” (from Simple Master 
Norales, edited by Paul Rosel, published by 
mcordia in 1940)—harm. by Hans Leo. Hass- 
2. “Christ is Arisen” (Hall and McCreary)— 
rsch-Buszin. 

German-English text. Unison parts alternate 
th four-part. Use it. 

3. “Christ is Arisen” (Concordia)—arranged 
' Lundquist. 

4. “Now Christ is Risen’ (Gray)— Dickin- 
n. 

A more elaborate setting of “Christ ist erst- 
iden” to be sung with or without organ; for 
ain choir and antiphonal choir with optional 
xts for two trumpets and two trombones. 
Perhaps your mixed choir is able to sing 
uble-chorus numbers. You might get your 
oristers used to eight-part singing by having 
em learn the simple eight-part “Christ is 
tisen from the Grave” by Anonymous-Hirsch- 
Iszin (Concordia). From this selection you 
ay be ready to proceed to one of the fol- 
wing double-chorus compositions: 

‘Lord, in Thy Resurrection” (Schirmer)— 
allus-Williamson. 

“The Women at the Sepulchre” (Gray)— 
oyrsch-Dickinson. 

“Our Lord and Christ Arose Today” (Willis) 
Vulpius-Lundquist. 

“Christians, Rejoice’ (Gray)—Eccard-Dick- 
son. 

All of these double-chorus numbers are 
issic in design and beauty. Get them to 
come at least familiar with this type of 
oral music. 


FOUR FAMOUS MELODIES 


Whoever has searched extensively for good 
ister music has come repeatedly upon four 
slodies in various arrangements and settings 
r all types of choirs and organ. These four 
Meless tunes are: 1. “O filii et filiae” (on 
lich more Easter organ music is based than 
any other Easter tune); 2. “Easter Hymn’ 
“Worgan” (L.H. 199); 3. “Palestrina” (L.H. 
0); and, 4. “Gelobt, sei Gott” (L.H. 208, the 
nous melody by Vulpius). 

“O filii et filiae’” (““ O Sons and Daughters”), 
French melody of the 17th century, is ar- 
iged most effectively and elaborately for 


mixed voices by Alfred Whitehead in the Carl 
Fischer edition. , 

“O filii et filiae’” has inspired many an or- 
gan composer; as, note, for example, the fol- 
lowing selections for organ: 

“Easter-day” (Carl’s Festival Music for 
Easter)—Loret. 

“Easter Offertory” (from the same volume) 
—Deshayes. 

“An Easter Prelude” (Oxford)—Egerton. 


“Old Easter Melody with Variations’ (Nov- 
ello)—West. 

Toceata on “O filii et filiae’ (Presser)— 
Farnam. 


Carillon on “O filli et filiae” (J. Fischer)— 
R. K. Biggs. 

The Loret, Farnam, and Biggs pieces are 
best used as postludes, while the other selec- 
tions are perhaps most useful as voluntaries 
(organ offertories). 

“Easter Hymn” or ‘“Worgan” occurs in the 
organ accompaniment of “The First Easter 
Dawn” for mixed chorus by T. Tertius Noble 
(Schmidt) and in the final portion of George 
C. Martin’s dramatic accompanied anthem for 
mixed chorus ‘‘As It Began to Dawn” (Schir- 
mer) as well as in many other choir pieces 
for Easter. A most unusual and outstanding 
setting of ‘Easter Hymn” is found in Walter 
Wild’s “Jesus Christ is Risen Today” (Carl 
Fischer) for choir, congregation, and organ. 
If this selection is too difficult for your choir, 
perhaps you will want to use at least the 
thrilling independent organ accompaniments 
for stanzas three and four. 

Here are some useful organ compositions 
“Raster Hymn” ranging from easy to diffi- 
cult: 

1. “Easter Dawn’ (Presser)—Hodson. 

2. Paraphrase on “Jesus Christ is Risen To- 
day” (Gray)—Campbell. 

3. “Paean of Easter’ (White-- Smith) — 
Mueller. 

4. “Resurrection Morn” (J. Fischer)—John- 
ston. 

5. “Christ is Risen’ (White-Smith)—Saxton. 

6. Prelude on “Worgan” (Gray)—Lutkin. 

7. Prelude for Easter (Schirmer)—Vause. 

8. Toccata Prelude on “Jesus Christ is Ris- 
en Today” (Wood)—Snow. 

“Palestrina” (L.H. 210) concludes most tell- 
ingly that ever popular and great accompan- 
ied Easter anthem “Light’s Glittering Morn 
Bedecks the Sky” (a text of Ambrosian origin), 
by America’s own noted Horatio W. Parker, 
in the Schirmer edition of 1894 and 1922. Here 
is another anthem that is standing the test of 
time. 

“Palestrina” occurs in the following organ 
pieces: 

“Resurrexit” (Presser)—Lacey. 

“Raster Dawn” (Presser)—Hodson. 

“Paean of Easter’ (White-Smith)—Mueller. 

“Triumphal March” (In Novello’s “Village 
Organist” for Easter. Book 45)—Luard-Selbv. 

“Gelobt sei Gott” (the famous Vulpius melo- 
dy—L.H. 208) may be had in the following 
selections for mixed chorus: 

(Please turn the page) 
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“Q Sons and Daughters” (No. 36 in Pfattei- 
cher’s The Christian Church Year, Carl Fis- 
cher)—Vulpius. 

“The Strife Is O’er’ (Oxford)—Vulpius-Ley. 

“The Strife Is O’er’ (Ditson)—Vulpius-San- 
ders. 

“The Strife Is O’er” (Carl Fischer)—Vulpius- 
Whitehead. 

Apparently, until now the great Vulpius 
melody has not inspired any composer to 
write an outstanding organ selection on this 
tune. 

If you want to make your choir (s) and 
congregation conscious of the four Easter 
melodies which seem to occur most frequently 
in choir and organ compositions for East 
you may begin by having your choir(s) learn 
to sing in the course of time for an Easter 
service: 

1. “O filiimarr. by Whitehead. 


2. “Easter Hymn”—arr. by Wild. 
3. “Light’s Glittering Morn”—Parker. 


4. “The Strife Is O’er’”—vVulpius-Sanders o- 
Vulpius-Whitehead. 


Or, better still, have your congregation sing 
in an Easter service “O filii” (copy No. 99 
from Episcopal Hymnal), “Easter Hymn” (L.H. 
199). “Palestrina” (L.H, 210), and ‘‘Gelobt sei 
Gott” (L.H. 208), but also always bear in mind 
Hymns 187, 192, 195, 196, 200, and 206. 


Note: The “Lutheran Hymnal” referred to 
above, is published by Concordia Publishing 
House: St. Louis. 


PPILP ILL LEGLLLGLLIGLOLEPLLLOOLLLOLLLLLLOOLOG 
APPRECIATION OF MUSIC—CHILDREN 
(continued from page 5) 


of its own background and maturation, lead- 
ing him toward an appreciation of what is 
best in music. Sacred music has an intrinsic 
value which will contribute much toward de- 
veloping high standards for music in general. 

Procedures designed to achieve apprecia- 
tion must be in agreement with the principles 
set forth. Readiness manifests itself in a dis- 
play of interest. The wise teacher will cause 
situations to come about in which rhythms, 
melodies, harmonies, vocal and instrumental 
effects, are within sensory range of the child- 
ren to be taught. In young children there is 
usually a visible response to the rhythm, If 
they are ready to imitate pitch, we may ex- 
pect unsolicited humming. It may become 
necessary In some cases to show them orches- 
tral or band instruments. The teacher who 
can play a variety of such instruments has a 
distinct advantage. Permitting the children 
who are willing to try an instrument stimu- 
lates further interest. After the attention has 
been thus drawn to the music, rather than 
directed to it by authority of the teacher, a 
favorable mind-set has been achieved which 
is conducive toward true appreciation. In gen- 
eral, the procedures conform to the develop- 
mental pattern of growth in music as taught 
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in school music. The child learns to sus} 
tone, to move it, to match a given to 
sing a motive, phrase, or melody, to , 
notes, to harmonize, and invent music Inj 
tive work. A procedure is acceptable if 
courages the child to make progress frou 
point it now occupies. It we aim too hig| 
discourage; if we aim too low, we bores 


Materials readily classify themselve 
cording to the three essentials of all by 
rhythm, melody, and harmony, all modifi 
and subservient to, use. This natural ff 
conforms to sensory and muscular def 
ment and growth. A program of appree 
will, therefore, be patterned after this | 
Each of the three essentials may be ang 
by breaking down the constituent abiliti! 
cording to a graduated scale of difficul 
complexity .Since each aquired ability 
steppingstone to ariother. Teachers do wy 
note the order of difficulty in the | 
amount of materials to be presentec, [i 
thermore, since use tends to motivate in| 
familiar materials appear to be easy %& 
they may be intrinsically more difficul<ju 
applies in great measure to portions & 
liturgy, to hymns and chorales sung { 
ereater frequency. Moreover, the teaches 
keep in mind the past experience of the gi 
in developing a program for appreci’ 
After some introductory guidance the 
ren will be eager to take part in the plaz 
of further excursions into the realm of iff 
appreciation. By such participation in 
ning, providing. and performing, a lived 
terest is maintained. A published boox 
serve well as a source and guide, but tha 
approach comes from the co-operation bet 
teacher, child, and home. iH | 


Rhythm is innate. The heartbeat, the bri 
ing, the nerve pulses that control the 
cles, and, later, walking and skipping anjs 
amples of rhythmic activities. The “@ 


marching and singing games leads to apple 
tion of rhythm. Our Lutheran carols 
hymns are known for their rhythmic ape 
The Lutheran liturgy has a chaste rhyt/i 
sequence. The good organist will maint: 
rhythmic balance in the service, smo 
changing from one meter to another. | 
this unobtrusive smoothness that adds so > 
to the atmosphere of the church servicilt 
school the child experiences the joy of! 
thm in rote songs. rhythm bands, and, | 
in note reading. Listening to properly sel i 
recordings will widen the experience 
varied rhythms (RCA-V-20351). 


Melody includes rhythm and _ pitch. | t 
shading of intensities in the control of 


tention at this time to the interweavini | 
melodies in orchestral works and chon 


a fuge of Bach and have the children 
their hands at every new entry of the 
s The round is another device toward ex- 
ig imelodies. Above all. the glorious mel- 
pf the Lutheran chorale must be heard. 
and memorized as a foundation for good 
appreciation. It is good policy to train 
en during the preceding week in 
ng of tunes to be used the followng 
_ The appreciation is much greater 
tune is mastered. The organist will 
if he chooses preludes which have the 
iikdy of the coming hymn as theme or 

; firmus. If possible, the children should 

OF previously what to listen for. Melody 
of the basic interests. We have abun- 
in Lutheran hymnody to stimulate ap- 
pn. As the child matures, it must be 
distinguish between hymn tunes which 
arily rhythmic form and those which 
truly melodic development. Thus they 
ern between the lighter nineteenth- 
hymn tune and the sixteenth-century 
fe As the ability to understand the 
meanings of words increases, the child 
the conformity of melody and rhy- 
pe words. Then the chant. also, will 


ated. 


ony utilizes the overtones of the chord 
e. one of God’s most beautiful gifts 
sind. As soon as possible the children 
enjoy the privilege of harmonizing 
ers. Only in childhood can those 
l effects be attained in pure harmony. 
f noticed children to become so thrill- 
fhe music (harmony) made by them- 
that no doubt whatsoever remains on 
int. To allow children to grow up to 
ght grade without experiencing part 
is to deprive them of most precious 
a privileges. Again. participation is 
ive procedure for attaining ap- 
Children who can sing harmonious- 
: will enjoy listening to other 
yocal or instrumental. And they will 
hat to listen for. Again. the Lutheran 
offers a vast store to foster such 
ation. It will stimulate children to 
wisely. They will thus be prepared 
the many fine recordings of organ. 
, and orchestral works. both sacred and 


rces and Supplies. If we were to point 
text or course of study to fill the re- 
ments in this field of appreciation for 
hildren. we would be obliged to admit 
s is not possible at this time. Nor is 
le within the scope of this discussion 
2 a complete program. Nevertheless, we 
igzest a course of procedure of obtain- 
SpUrces and supplies which will be most 
paple. Lutheran children should have 
With materials which have spiritual 
in addition to the secular which are 
ible. Concordia Publishing House has 
to offer in this respect. A Child’s Gar- 
‘Songs. now in process of publication. 
ally suited for the pre-school and pri- 

es. The Lutheran Hymnals offer a 


rich source of Lutheran music and materials 
for the historic background necessary to con- 
duct appreciation lessons. The fact that the 
memory materials are unified with the new 
Primary Religion program, also in the offing, 
gives further reassurance that the aims in ap- 
preciation will be more easily attainable in 
the future. Recordings are obtainable upon 
inguiry. Among these are the fine organ 


preludes of Bach, the Messiah, the Liturgy, 
and many choruses. Every school should, 
therefore. have a good record player, a radio. 
a good piano or organ. pictures of band and 
orchestral instruments, and pictures and bio- 
graphies of musicians and hymnists. 


The basic elements of music can well be 
taught with hymns. The rhythms can be sel- 
ected from very easy to difficult. The melo- 
dies range from easy rote songs to art songs. 
The harmonies, likewise. as arranged in var- 
ious collections for children, are easy to sing, 
easy to read, and delightful to listen to. With 
this background of musical experience it is 
normal that many children will express them- 
selves in a creative way and make musical 
contributions worthy to be used. Let us make 
the second century one of appreciation of 
Lutheran music. 


Fortunately. a thorough basis of training in 
Lutheran music gives direction to the appre- 
ciation of what is best in music. In each grade 
enough of the better folk songs and composi- 
tions must be presented to the children so 
that they may sense, understand, and truly 
enjoy good music: If the principles here given 
are applied in the selection and presentation 
of masterpieces, the lives of our children can 
be pleasantly enriched. A reasonable amount 
of systematic classification and review will 
assist the memory in identifying and recall- 
ing compositions once studied. Furthermore, 
if teachers and conferences will co-operate 
in pooling their findings, we can look for- 
ward toward a standard list of materials, well 
selected and duly graded, which will be an 
improvement upon any now existing. 


Finally. let us not underestimate the inesti- 
mable value accruing to children as they join 
in singing and chanting the Lutheran hymns, 
choral prayers, and the liturgy; as they listen 
to the stately and worshipful organ music and 
the choirs. This. coupled with guidance in 
listening to recordings and radio, participation 
in rhythm bands, harmonica bands, instrumen- 
tal groups, bands, or choirs, will generate in 
Lutheran children a love for, and ability in. 
music which will carry on for generations to 
come to the glory of God. 


¥ 
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The Choir Clinic 


Conducted by Elmer Hanke, B. Mus., A. B., A. M.; 
Head of Music Department Carthage College, 
Carthage, Ill. (Address questions to Prof Hanke, 
include full name; only initials will be printed.) 


(Editor’s Note: Prof. Hanke is ill in Omaha, 
Nebraska at this writing. In 13 years and 13 
volumes, Mr. Hanke never missed a Choir 
Clinic feature in SURSUM CORDA. We are 
happy to reprint now two of his best com- 
ments.) 


2. Q. Children sing such simple music; what 
can they add to a Service as a choir? 
ous: 


A. Children add themselves to the Ser- 
vice; their active participation gives 
them the feeling of belonging to the 
Church as indeed they do. And there 
is beauty in simplicity: infant voices 
in guileless unison; the direct un- 
adorned message: the challenge to 
join them sympathetically and un- 
critically. In difficult senior anthems 
much work is required to master com- 
plexities in order that perfection may 
be attained. Would anyone claim that 
this surpasses in worship value child- 
ren’s unaffected simplicity — so dif- 
ficult for adults? 


2. Q. The gyrations of our choir director 
are most painful to behold. She does 
well musically but the sight — oh! 
What is to be done? Gas: 


A. Over-conducting is all too common. A 
motion picture of the choir and direc- 
tor in action would be suggestive. Or; 
“Madame Director, we are sorry that 
we do not watch you more closely—if 
we would do so, each little movement 
of yours could be so significant—we 
will stand so that we face you and 
hold up the copy of music so that we 
can readily see you over the top—”. 
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CHILDREN’S STORY 
(continued from page 8) 


catbird, “You’re cuckoo,”—which is not 
very nice way for choristers to speak to c 


thought the sun rose because he crowe 
wanted it in the morning. The nighting4 
wanted it in the evening. The lark said | 
would sing whenever the sun was shiniji 
and the owl said he didn’t give a hoot wi 
it was just so it was at night. | 

But they finally agreed on the morni 
as the time when the waking world mo 
needed their song; which is the reason yy 
hear such a twittering and singing about ti 
time you want to roll over and take anotk 
nice little nap at daybreak, when morni 
gilds the skies. Z 

Yet they still had all the problems of the 
parts and places in the chorus. The hummit 
bird could only hum, and Jennie Wren sox 
times twittered. The whippoorwill sang ¢t 
oboe parts, the oriole took over the ft 
seore, and the bob-o-link sang the fife nett 
But still they were quarreling about whe 
to sit, and who should fly first in the pro¢ 
sion. 

In fact, things got so bad that the vultu 
sat on a dead limb looking tragic. 


At that a dark cloud descended on the bee 
tiful glade, and what should have been 
lovely place became a terrible one, and . 
the birds started flying at one another, = 
tearing at each other, until feathers file¢ 
through the air, and many a wing was broke! 
When the battle had cleared away, there 1) 
Little Robin Red-Breast with an arrow rigg 
through his heart. 


Who Killed Cock-Robin? 


Then all the birds were frightened an 
sorrowful at what they had done. And thi 
began to cry, “Who killed Cock-Robin?” KE 
no one could be found who knew or wo 
admit that he killed Cock-Robin. Yet thi 
would not bring him back to life; and the¢ 
he lay dead. 

At that all the birds said, “It must nevy 
happen again.” And the raven said, ‘Neve! 
more.” And even the eagle stopped screamin 

Then the dove said, “Let us have peace/ 
And a new spirit filled the glade. But t® 
only way they could have peace was to be | 
busy singing that they would not have tini 
to fight, and so happy in their songs thr 
they would not be jealous of one another! 
plumage, of voices, of colors, of positions. 

And this is what they sang, when it 
flowers appeared on the earth, and the voll 
of the dove was heard in the land: 


Christ is the song birds’ King; 

The winged world shall sing 
His glorious fame. 

With all we know is sweet 

In song our hearts shall beat, 

And every throat shall greet 
His gracious Name. 


Drganist’s 
Church Year 


ish Wednesday 


St. John Passion 


vach, Slumber on © Weary Spirit; Gray: MD 
ent, Il 
ach, Jesu Joy of Man’s Desiring; Gray, MD 


., Crusader’s Hymn; McLaughlin Reily; 


telnuovo-Tedesco, Contemplation; Leeds; M 
nt, V 

endelssohn, Sonata I: All or part; O Schirmer; D 
nt, VI (Palm Sunday) 

Hillan: Choral Prelude *‘Nun Preiset Alle‘; Con- 
) cordia in 6 Choral Preludes Vol Il; M 

jaundy Thursday 

Villan; Choral Prelude ‘“‘O Traurigkeit; same as 


food Friday 
rach, It Is Finished fr St. John Passion (Chase), 
Morris; MD 


7illan, Choral Prelude ‘‘Vexilla Regis’; same 
D 


aster, il 
me, Pitford, Awake Thou Wintry Earth; Gray; 


caster, III 

thristiansen, Overture fr. St. Olaf Organ Book; 
Augsburg; M. 

faster, IV 

veed, Six Short Preludes or Interludes (ist 3); 
‘Gray; E 

taster,V 

teed, same as above; (2nd 3); E. 

Ascension, | 

Schmutz, Choral Prelude on ‘Lux Benigna’’; 
Summy; E or M 


AIA VAAN AAA 


Irganist’s Review 


Here is the list of new things for the organist 

eceived since the last issue of SURSUM CORDA; 

ye recommend them all. 

1 W. GRAY PUBLICATIONS: 

Bach, Solemn Prelude from Cantata No. 21 (arr. 
Biggs); $.75 

Edmundson, Eucharistia (3 Modern Preludes on 

- Communion Themes): $.75 

Holler, The Two Manual Organ (16 Selections 
rather easy); $2. 

Mendelssohn, Four Slow Movements from the 
Sonatas; $.75 

Mozart, Adagio (arr. Biggs); $.75 

Muller-Zurich, Toccata in D; $.75 

Whitney, Mountain Spiritual; $.75 

‘ONCORDIA PUBLICATION 

Willan, Six Chorale Preludes Vol. II; $1.50 

MHDS PUBLICATIONS 

Castelnuovo-Tedesco, Five Preludes from the 
“Sacred Service for the Sabbath’’; $.75 each. 


1. Contemplation 
2. Adoration 

3. Invocation 

4. Silent Devotion 
5. Lamentation 


DW. B. MARKS PUBLICATIONS 

Alphenaar, Chapel Veluntaries Vol. 9; Wedding 
Music; $.75. same, Vol. 10; Solemn Occasions 
and Memorial Services; $.75 

FISCHER AND BRO. PUBLICATION 
Bachmann, 12 Short Melodious Organ Studies 
for Left Hand and Pedals: $1.25. 


Choirmaster’s 
Church Year 


Ash Wednesday 

Bach, Betore Thy Throne I Now Appear; Con,12, I 

ore Come Follow Me the Savior Spake; Con, 

Lent, | 

Himmel, Incline Thine Har; P,12,1 

Arcadelt, Give Ear Unto My Prayer; G,12,I 

Lent, It 

Nicholson-Sateren, Lift High the Cross; K, 20, IL 

protean Jesu We Adore Thy Name; Belwin, 

LEE 

Lent, III 

Goss, O Savior of the World; HM, 15, I 

Stainer, God So Loved the World; S, 12, I 

Pentre IW, 

Christiansen, O Bread of Life; A, 15, IL 

Bach, In Faith I Quiet Wait; ES, 12, I 

Lent, V 

Terry, Richard De Castre’s Prayer; S,-15, I 

Bach, J. C., Thou Jesu Son of God; HE, 15, I 

Lent, VI (Palmarum) 

Paladilhe, Benedictus; K, 20, IIT 

Rawls, Sing to the Son of David; JF, 18, II 

Holy Week and Good Friday 

Christiansen, O Darkest Woe; A, 15, II 

Alberti, Is It Nothing to You; HM, 18, II 

Billson, Lord‘s Supper; HM, 18, II 

Falestrina, Improperia; E, 15, II 

Easter and the Easter Season 

Willan, Christ Our Passover; Con, 20, II 

Bach-McKinney, Easter Alleluia; JF, 15, II 

Triller-Bach, From Death Arose Our Lord; Con, 
ii JUL 

Williams-Scholin, Jesus Christ Is Risen Today; 
Belwin, 15, I 

Darst, Alleluia Song of Gladness; G, 18, I 

Williams, O Sing Unto the Lord; G, 18, II 

Wood, Sing a Joyful Song in Praise; HM, 22, II 

Cassler, All Laud to God; A, 15, II 

Darst, Fight the Good Fight; G, 18, I 

Ascension and Ascension | 


Decius, All Glory Be to God on High; Con, 12, I 
Gounod, Unfold Ye Portals; HM, 15, I 


Vann 


Our Cover .. . Easter 


THE FEAST OF THE RESURRECTION OF 
OUR BLESSED LORD JESUS CHRIST 


“We is risen!—Let the glad news sound 
abroad through all the earth.—“He is risen!” 
Our cover symbol portrays the Risen Christ 
(Chi-Rho sacred monogram) ‘against the back- 
ground of the black tomb. The angels above 
proclaim, with the sound of the trumpet, the 
glad news of the Resurrection of the Blessed 
Lord. Music very fittingly expresses this great 
joy in the hearts of the Faithful. Above the 
tomb, and on a hill, is the empty Cross on 
which the Divine Redeemer was Crucified to 
pay for the sins of man. Christ is now living, 
the Risen God-man, the Lord of Lords, the 
King of Kings, and so the crown above the 
Cross symbolizes the Kingship of Christ. (The 
drawing as well as this explanation is the 
work of Rev. Warren K. Sigwalt of Central 
Lutheran Church, Minneapolis.) 


WA 
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CHURCH MUSIC ON LP 


continued from page 6) 


Britten, Ceremony or ue Shaw; 
3; 10” Lon LPS-57 E re 
Meee Rejoice in the Lamb; Schaefer; 12 
. P-4 
FN per aate anda Hymn to St. Cecelia; Callo- 
ay; ” WCEM-11 
Beene: Mass in Ei Minor; 12” Cap. P-8004 
Buxtehude, Cantata ‘“‘Alles Was Jhr aphone 3) (Chevonhor 
12’” Mer. MG-10086 
Buxtehude, Four Cantatas; Neway, Soprano; 2- 
10’’ All. AL-32 ; 
Buxtehude, Magnificat and Cantata; Grischkat; 
12” Ren. X-30 
Buxtehude, Missa Brevis; Bath Choral; £27 VAN: 
ALG-3035 
Buxtehude, Organ Music; Noehren; 2-12” All. 
A1-41 and 113 
Byrd, Masses; 12’’ All. ALG-101 


Morriston 


Carissimi, Jepthe; Angelicum Chorus; 12M VOX 
PL-6100 

Couperin, Tenebrae Service (1st); Cuenod, Pink- 
ham; 12’’ All. AL-91 


Dufay, Magnificat and Motets; Radcliffe; 10’’ Fes- 
tival 70-202 


Traure, Requiem (not listed yet) 
Franck, Organ Music; Biggs; 12’ Col. ML-4329 
Handel, Concerti for Organ (6); Kraft; 2-12’’ Vox 


PL-7130 


Handel, Dettingen Te Deum; Bales, Chorus; 12’’ 
WCEFM LP-6 


Handel, Israel in Egypt; Handel Soc. Engl.; 2-12” 
Han. HDL-1 


Handel, Messiah; Beecham; 4-12’’ Vic. LCT-6401 

Handel, Messiah; Sargent; 3-12’’ Col. SL-151 

Haydn, Creation; C. Krauss; 3-12’ Haydn HSLP 
2005 

Haydn, Seasons; Krauss; 3-12’"" Haydn HSLP 2027 


Haydn, Seven Last Words; Amadeus Strings; 2- 
12". West WL-5064 65 

Honegger, King David; Honegger Cond.; 2-12” 
West. WL-5113-14 


Josquin Des Pres, De Profundis; Boepple, Dess- 
off; 12’’ Con. CHS-47 


Kodoly, Psalmus Hungaricus; Berlin Chorus; 12” 
Urania 7014 


Kodaly, Te Deum; Swoboda; 12’ West. 5001 


Lassus, Lamentations of Jeremiah; Boepple-Dess- 
off; 12’’ Con. CHC-47 


Luebeck, Two Cantatas; Grischkat; 12’? Ren. X-32 


Mahler, Das Lied von der Erde; Klemperer; 12’’ 
Vox PL-7000 


Mendelssohn, Elijah; Sargent; 3-12’ Col. SL-155 


Mendelssonn, Organ Sonata No. 6: Bi meh Owe 
Snes 1sss LO Gol: 


sap cpiee L’Ascension; Stokowski; 12” Col. ML- 


Milhaud, Sacred Service; Weiner: 2-12” 
CHS-1103 a 


Pee Choral Music; Ephrikian; 12’ Per. 


Monteverdi, Madrigals; Courad; 12’? Vox PL-6670 


Mozart, Exsultate Jubilate; Lorand, Fekete; M 
MG-10081 Pale 


Mozart, Great Mass; von Zallinger; 2-12” 
HSLP-2006 =. aps 


Mozart, Requiem; Krips; 2-10’ Lon. LPs 230-1 


Mozart, Sonatas for Organ and Strings: M : 
12’ Per. 534 8s; essner; 


Mozart, Vesper Solennes de Confessore: f 
10” Mer. MG-15014 See 
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Palestrina, Magnificat; Strassburg; Per. 12” 

Palestrina, Missa Brevis; Welch Chorale; 2 
All. AL-70 

Palestrina, Missa Papae Marcellae; Wagner Cr 
ale; Cap. P-8126 

Pergolesi, Stabat Mater; Grischkat; 12” Per. 

Perotinus, Viderunt Omnes ete.; Boepple; @ 
CHS-1112 

Poulenc, Mass in G; Shaw; 12” Vic. LM-108% 

Purcell, Choral Music; King; All. ALG-3027 

Purcell, King Arthur; Magic; MPL-1006 12°59) 


Rossini, Stabat Mater; Sternberg; 12’ Ocee 
OCS-24 


Scarlatti, Motetto Requiem; Tinayre; 12” 
A1-87 


Schubert, Mass in E Flat; Moralt; 2-10” y 
PL-1750 


Schubert, Songs; Vienna Boys; 12’’ Cap. P-808 


Schutz, Christmas Story Cantata; Mendel; 
REB-3 


Schutz, Resurrection Story; Schleiffer; 12’° 
MG-10073 


Schutz, Seven Words from the Cross; Grossm, 
12” Vox PL-6860 


Schutz, St. John Passion; Grischkat; 12” & 
X-26 


Stainer, Crucifixion; Helliwell; 2-12’’ CON. CE 
1110 ; 


Stravinsky, Mass; Stravinsky; 10’ Vic. LM-17 


Verdi, Requiem; 2-12"" URILP 213 
Verdi, Stabat Mater; Kugler; 10’ Mer. MG-i5) 
Vivaldi, Gloria Mass; 12’‘ Vox 6610 


Wagner, Parsifal Prelude and Good Friday; © 
canini; 10” Vie. LM-15 


MISCELLANEOUS COLLECTIONS 
Baroque Music (Vivaldi, Loeillet, Keiser, Hand 
12’’ Oiseau OLLD-19 | 


Baroque Choral Music; Boepple-Dessoff; 12’’ Ce 
CHC-44 


Catholic Mission Music of California; 10’’ NRI 
2001 


Cantorial Jewels; Tucker; 10’ Col. FL-9502 


French Choral Music, Boulanger; 12’ Vox PL-6 
Choral Music; De Paur Chorus; 12” Col. ML-4: 


Festival of Choral Music; Wilhousky; 10’ Cé 
L-9015 


Great Sacred Choruses; Shaw; 12"’ Vic. LM-1i 
Russian Choral Music; 12’’ Folkways FP-54 


Sacred Music, Trapp Family; 12’’ Con. CHS-11 
1101 


Bible Reading, Ronald Coleman; 10’ Vie. LM-} 
Don Cossacks, Religious; 10’ Col. MUL-2163 
Genesis Suite; 12’’ Cap. P-8125 


Mormon Tabernacle Hymns and Anthems; 2-1 
Col. ML-2077, 2098 


Hymns (6 in Onward Christian Soldiers; 6 
Hymns of Thanksgiving) Shaw; 2-10" Vi 
LM 85, 108 

St. Olaf Choir Music, 3 Volumes; DLP-1, 2, 3 


Music of the 16th Century; Shaw; 10’? Vic. LM-1 


> LUTHERAN 


_ SEMINARY 


py 


ithur P. Schmidt; B, Bosworth; BH, Boosey- 
twkes; BM, Boston Music Co.; BR, Broadcast 
fisic; ©, Choral Art; CCB, C. C. Birchard: CF, 
‘ri Fischer; Con, Concordia; D, Oliver Ditson; 
EH, C. Schirmer; EHM, E. H. Morris; EN, 
jioch and Sons; Ev, Elkan-Vogel; Fl, Harold 
ammer; EFS, Fitz-Simons; G, H. W. Gray; Gal, 
jlaxy; GH, Gamble Hinged Music; H, Huntzin- 
ir; HM, Hall McCreary; Ho, Homeyer; Hu, 
ginieth; JF, J. Fischer and Bro.: K, Neil Kjos; 
} Lutheran Literary Board; Ld, leeds; M, E. B. 
jarks; Mm, Missicns Music; Mi, Mills; MP, Music 
fess; MR, McLaughlin-Reily; Mss, Messenger 
jes; O, Orphenm: P, Theo. Presser; PAS, Paul 
Seochmidt; Pk, J. A. Parks; R, Reuter; Rob, 
pbbins; Rw, R. D. Row; S. G. Schirmer; Sf, 
jm Fox; Sh, Shattinger; Su, Clayton F. Summy; 
id, B. F. Wood; Wk, Witmark; Wi, Willis; WS, 
| hite-Smith. 

‘Anthems are arranged for SATB unless other- 
se noted. 

Grading: I, Easy; II, Medium Difficulty; III, 
fficult. 


ile-Bach, Jesus is My Heart's Delight; Con, 16, I 
|.berti, Is It Nothing to You; HM, als JUL 
mon., When O'er My Sins I Sorrow; Con, 12, I 


gs Before Thy Throne I Now Appear; Con, 
ach (Buszin), Before Thy Throne I Now Appear; 
kon,-25, IIT 

ach (Triller), From Death Arose Our Lord, the 
@hrist; Con, 16, I 

ach, I sing Unto the Lord; Shattinger, 20, II 
ach, Jesu Joy of Man’s Desiring; Con, 18, I 
ach-Peery, Jesu Priceless Treasure; Belwin, 15, 
I 


ach, Now Sing We Now Rejoice; Con, 20, I 
ach, One Thing’s Needful; Con, 16, I 

ach, Peace Be Unto Israel; Con, 20, II 

ach, Praise to the Lard the Almighty; Con, 20, I] 
ach, Thank and Praise God; Con, 36, III 
ach-McKinney, An Easter Alleluia; JF, 15, II 
ach-Scholin, Sheep May Safely Graze; Belwin, 
(SSA) 15, II 

ach-Shure, Come Light Serene and Still; Bel- 
win, 15, II 

ach-Tkach, Blessing, Glory and Wisdom; K, 
(TTBB) 20, III 

ach-T’kach, Glory and Honor are Before Him; 
im 20, It 

ennett, God is a Spirit; Belwm, 15, I 
ortniansky-Peery, Hark the Vesper Hymn; Bel- 
Win, 15, 

radbury-Scholin, He Leadeth Me; Belwin, 15, 
(SSA) I 

rown arr., My Savior Leads Me; APS, 15, I 
uck, Sing Alleluia lforth; Belwin, 15, II 


arey, Thou Art O God the Life and Light; 
EHM, 18 (2 choirs), If 

issler, All Laud to God; A, 15, II 

iristiansen (I, M.), O Lord Thy All Descerning 
Eyes; A, 18, II 

irstiansen (P.), This is the Day; A, 25, II 


arst, Alleluia Song of Gladness; G, 18, I 

arst, Fight the Good Fight; G, 18, I 

scius, All Glory Be to God on High; Con, 12, I 
ggle, Fairest Lord Jesus; G, 18, (SAB) I 
fessler-Klammer, Fear Thou Not; Con, 25, II 


-card-Hernried, Woe Fear and Tribulation; Con, 
15, II 

1flish-Larson, Ye Fair Green Hills of Galilee; 
Belwin, 15, (SSA) I 


ture, Palms; Belwin, 15, (SAB) I 

anck, O Lord Most Holy; Belwin, 15, (2 choirs) 
[I . 

ueh, Psalm 100; HM, 25, III 


Goss, O Savior of the World; Belwin, 15, I 
Griffith arr., Beautiful Savior; Belwin, 15, (SA or 
cIVE3)) ee 


Holler, Church Choir Anthem Book; Gray, 75, I 
(16 short and not difficult anthems) 

Hopkins-Marth, Look Upon Thy Children; Bel-~ 
iene, IG, SPN) I 


Johns, Glorious Is Thy Name; APS, 16, II 


Iknapp, Open the Gates of the Temple; Belwin, 
15, (SAB) I (arr. Howorth) 

Knapp, Open the Gates of the Temple; Lorenz, 
15, (SAB) I (arr Wilson) 


Larson, O Gracious Father of Mankind; Belwin, 


Laverty, Psalm 100; HM, 18, (TTBB) II 

Lechner-Hernried, When My Last Hour; Con, 
ates, JHE 

Liszt-Schure, Sonnet of Praise; Belwin, 15, (SSA) 
Il 

Lorenz, SSA Standard Anthems; Lorenz, 90, I (15 
easy anthems) 

Luetzel, Lord My God in Thee I Trust; HM, 18, II 

Lundquist, To God the Father of All Love; HM, 
iB3q LE 


Major arr. O Guiding Star; G, 18, II 

Markworth arr., All Depends on our Possessing; 
Con, 6, (SSA), i 

Markworth arr., I Fall Asleep in Jesus; Con, 5, 
(SA) I 

Markworth arr., O Holy Spirit Enter In; Con, 8, 
(SSA) II 

Markworth arr., O Little Flock Fear Not; Con, 
8, (SA) I ; 

Markworth arr., O Word of God Incarnate; Con, 
5, (SSA) II 

Markworth arr., Rise My Soul to Watch and 
Pray; (Con, 5.5 (SSA), il 

Markworth arr., When Streaming from Eastern 
Skies; Con, 5, (SSAA) I 

Mendelssohn, Lift Thine Eyes fr ‘‘Elijah’’; Lor- 

enz, 12, (SSA) I 

Monteverdi-Howorth, Jesu We Adore Thy Name; 
Belwin, 15, III 


Nettleton-North, Come Thou Fount; Belwin, 15, 
(SAB) II 

Nicholson-Sateren, Lift High the Cross; K, 20, II 

Nolte, Dear Christians One and All; Con, 18, 
(SSA) II 

Nolte, From Heaven Above; Con, 18, (SSA) II 


Ohlson, Christ Is Arisen; JF, 18, Il 


Pflueger, How Long Wilt Thou Forget; Lorenz, 
15, (SSA) I 
Priest, Benedictus Es; APS, 16, II 


Rachmaninoff-Tkach, Glory Be to God; K, 18, Il 
Rawls, Sing to the Son of David; JF, 18, IL 


Schuetz-Cozens, Three Chorales for Advent; Con, 
sy BE 

Scott, Lord’s Prayer and Nunc Dimittis; APS, 
1s aE 

Shelley, Christian the Morn Breaks Sweetly; Bel- 
Win, 15, II 

Skeat, Christ’s Entry into Jerusalem; JF, 20, 
(SSA) II 

Stephens-Scholin, Let the Mountains Shout; Bel- 
yiaboy, iss, It 


Thiman, Earth is the lord’s; Gray, 90, II 

Tkach, To Thee We Sing; K, 16, (SSA) I 

Tschaikowsky, Like a Heavenly Choir; Belwin, 
LS, Ot 

Tschesnokoff, Now We Sing Thy Praise; Bel- 
win, 15, (SSA) II 


Van Husen, He That Hath an Har; APS, 15, II 

Villa Lobos, Lord’s Prayer; M, 25, Ill 

Viner-Scholin, Guide Me O Thou Great Jehoveh; 
Belwin, 15, (SSA) I 

Vulpius, Lord Jesus Christ Hear My Complaint; 
Cony 1271 


Wentworth-Cain, All Glory Be to God; Belwin, 
Is ANIL 

Wesley-Peery, Lead Me Lord; Belwin, 15, (SAB) IL 

Willan, Christ Our Passover; Con, 20, 

Williams, O Sing Unto the Lord; G, 18, II 

Williams (R. E.), Take Not Thy Holy Spirit; 
Ke 205) Cla BB) 
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| etter Muste Jor Land ond Gattas 


“896 Sing, Soul of Mine (Landahl) —--____----------____-— $.15 
*827 © Jesus, Joy of Loving Hearts (Sateren) —-._------------------- 15) 
812 This Easter Day (Sateren) _.._-------_--- 15 } 
#898 Live Christ (Landahl) —__....- 4) = es 15) 
*899 The Soul’s Repast (Sateren) _._---------+. -----_--_------- .20 ) 
$16 Tis Finished. so the Savior Cried (Sateren) ..-2- = = 2G ) 


Sample copies available 
* New! Available February 10, 1952! 
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roblem In Discipline 


lution by Old and Young 


Question: What would you do with a boy of 
rteen who is musical, but just won’t pay 
ntion? 


Ur Trouble Doctor’s answer: A boy of 
rteen is emotionally unstable. He is often 
adult in size, but lacks the experience, the 
owledge and the calm judgment of the 
own-up. At this age, he often thinks he 
nows it all’, and is very restive at any kind 


restraint. He has a strong desire to be like. 
meone he knows, and above all, he will do 
thing that he thinks is “sissy’’. 


He is coming to the choir, I expect, be- 
use his parents MAKE him come, and they 
e failing to see that they are doing him 
rm, and possibly building up a resentmen: 
ward music which will rob him of much en- 
yment later on. It is too bad they cannot b=2 
e choir director for a time to see what such 
forced attendance does to the director, the 
ler members of the choir, and the boy him- 
tee 


What to do? I would have a friendly talk 
th the boy, trying to make him see that 
u are “on his side’. Ask him to tell you 
iy he comes to choir, since he does not get 
ich from it because of lack of attention. 
he really dislikes coming, I would go to his 
me if possible, and explain that you feel 
it his time and yours is being wasted by 
; continued attendance, and ask his par- 
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ents to let him drop choir for a year at least, 
or until he wishes to return with a real de- 
sire to participate in its program. 


I think it is usually a good thing to have 
the boy present at this discussion, and to let 
him express himself too. Of course, you may 
have talked it over with the mother before 
you discussed it with him present. 


Whatever the cause, lack of interest, fear 
of being called sissy, lack of self-confidence, 
a wish to assert his own desires instead of 


obeying his mother, or just plain laziness, it 
isn’t going to help him any to continue as a 
member of the group. I would try to make 
his mother feel that it is for his own good 
that she should allow him to stop coming. 
If she wants him to continue, ask her to 
visit so that she may see and understand just 
what you are up against. 


Miss McKendrick put the question to one 
of her seventh grades, and shares some of the 
answers with us and quite revealing they 
are: 


Boy of 14. “When a boy is thirteen, his 
voice starts to change. The boy doesn’t like 
to sing because his voice goes up and down. 
When the boy gets out where no one can 
hear him, he sings to himself. When a boy is 
in front of a crowd, he is afraid to sing. He 
might have the voice of a man. That’s why I 
think he pays no attention.” 
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Boy of 13. “I think the teacher should try 
to find out why he is not paying attention. 
Maybe the teacher could change her way of 
teaching, or something of the kind.” 


Girl of 12. “If the boy doesn’t pay attention 
maybe it is because he is growing up, and 
doesn’t like music any more. Maybe he has 
something to play with, and that is why he 
doesn’t pay attention. The choir director can’t 
do anything about his growing up, or not 
liking music. She can do something about his 
playing though.” 


Boy of 13. “I think the teacher should have 
a talk with him.” 


Girl of 13. “I think he doesn’t pay atten- 
ion because he thinks he knows all there is 
to know about music. His teacher should not 
let him come to music until he can pay atten- 
tion.” 


Girl of 12. “If he doesn’t pay attention, he 
must not be very interested in music. The 
teacher should ask him if he wants to sing. 
If he doesn’t, there is no sense in wasting 
time on him.” 


The Critic’s Point of View 


WALTER CONDUCTS BRAHMS ‘REQUIEM’ 


Olin Downes 


The immense sincerity and vision of a 
great interpreter was the source of the excep- 
tional impression made by Bruno Walter’s 
performance of the Brahms “Song of Destiny” 
and the “Requiem” with the Philharmonic - 
Symphony Society, the Westminster Choir and 
soloists last night in Carnegie Hall. This is 
not to exalt the interpreter above the noble 
music. But the mood and atmosphere of the 
occasion would not have been the same, and 
might not have been of such loftiness and 
pervasive beauty if another than Mr. Walter, 
with his special sympathy for these works, had 
been leading. 


It was also fortunate that the “Requiem” 
was preceded by the less familiar ‘“Schick- 
salslied.” The “Requiem” has emotional in- 
tensities and dramatic contrasts that do not 
exist at all in the “Song of Destiny.” But 
this latter work touches heights of a myster- 


ious beauty that is less that of the senses than 
a mystical awareness of eternity. 


There is no “theatre” in it, no drama, no 
outcries of anguish or hope, sorrow or joy. 
There is an unearthly serenity like destiny that 
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Girl of 13. “I think the reason he do@ 
pay attention is that he wants someon 
ways paying attention to him. Also he is 
kind that does not like to sit in one 
long.” 


Boy of 12. “He probably is musical, but . 
interested in the kind of music they ar 
ing, so he doesn’t pay attention to it. T 
is nothing much the choir leader can d 
cept make him behave until they do wha' 
likes.” | 


Boy of 12. “Because he thinks it is cw 
think he does it to annoy the teacher. 
teacher should punish him by sending hin 
detention hall, and if that doesn’t work, 
him out of the choir.” 


And finally, “this from a boy who knox 
“A thirteen year old knows music but is 
lazy to sing, and pays no attention. No ma 
how many times he is gotten after, he 
this up until he is out of the choir— 
wishes he was back in.” 


—from Chorister Guild Lett 


is unchanging, and time that is eternal, wi 
it flashes by. 


The opening number of the “Requiem” : 
ried forward precisely this phase of feei: 
The first powerfully dramatic effect came. 
course, with the tragical chorus, to the swi 
ing march, “All flesh is as the grass,” 
the thundering drums, and the relentless 2 
thm of its progress. There could have bi 
more technical precision and brilliancy in } 
sages of the great fugue on the pedal po 
but the net effect was that of the drama : 
the exaltation at the end that the compo 
required. 

In all these things the Westminster chox 
was obedient and cooperative, and sang, if 
with invariable precision, nevertheless wi 
much variety of color and emotional effé 
The soloists, Mr. Harrell and Miss Conr 
were likewise responsive and efficient. 


Yet it was clear that the whole perfec: 
ance, or all in it that was communicative : 
memorable, was the achievement of Mr. W 
ter. The singers obey him, with appropri 
results. The spell of the music came ec 
pletely from the man at the baton; so t 
the audience, profoundly impressed, was 1 
disposed to noisy applause as it left the hall 


—New York Times 


JAH” BY 
|, PHILHARMONIC 


yloward Taubman 


}mdelssohn’s “Elijah” was designed as a 
atic oration, and in the performance 
jhe conducted at Carnegie Hall last night, 
jtri Mitropulos took that description to 
it. This was not a tame reading; it had 
¢ and tension and impact. It was projected 
Matically—not only musically but also visu- 


1 
4 
i 


/. Mitropulos has developed a technique, 
i's performances of operas in concert form 
Higgesting the spirit of the action by place- 
ii of his musical forces and by encouraging 
jsingers to make appropriate and simple 


fires. He used this approach last night. 


i: had his chorus sealed on a sweeping 
‘-circle of benches beyond and above the 
lestra. The sections of the chorus rose in 
fon; each member of each division made 
same movements of the head and hands. 
_ gestures were not out of place, and the 
tary precision of the movements provided 
iP 
ie soloists were placed on different levels 
| sections of the stage. Desire Ligeti as 
ah sat on’a throne-like chair to the left 
sonductor and orchestra. Richard Tucker 
far to the right and when he had to 
, he mounted a few steps with grave gait. 
aces Greer and Martha Lipton were be- 
1 the orchestra on raised seats. 


hese would seem to be unimportant details 
de the musical content of Mendelssohn’s 


‘orio, but they should not be minimized. ' 


y added something to the performance. 
re were moments when the stage had the 
lity of a painting. Mr. Mitropulos may oc- 
onally overdo his careful design of the 
fe, but he has a sound visual instinct. 


s for the music, it is a full-hearted, re- 
ding score. It does not belong with the 
mental choral works such as Bach’s B 
or Mass and Handel’s ‘The Messiah.” But 
s not too far away from these sublime 
shts. There are places where Mendelssohn’s 
ic is sweet and pretty when it should be 
le, but there is more dramatic punch to 
work than belittlers of Mendelssohn would 
e you think. 


r. Mitropulos directed a performance that 
veyed the power and sentiment of subject 
music. The men of the Philharmonic play- 
vith precision and transparency of tone and 
1 a freshness that was surprising in an 
lestra nearing the end of a long season. 
young singers of the Westminster Choir 
e at the top of their bent, and they repre- 
one of the two best choruses in this part 
the country. 


Mr. Ligeti had the most important solo part 
and was not well enough equipped for it. He 
sang intelligently, but his voice wabbles and 
lacks color and quality. Mr: Tucker sang with 
splendid resonance as befits his standing as 
one of our top tenors. Miss Greer and Miss 
Lipton did sensitive, musical work. 


—New York Times 


“PARSIFAL” AT 
THE “MET” 


by Howard Taubman 


Wagner’s “Parsifal,’ which has become a 
ritual as much as it is an opera, returned last 
night to the Metropolitan Opera repertoire. It 
was absent last year, Rudolf Bing’s first as gen- 
eral manager and those who cherish the work 
asked to have it back. 


It will be presented twice next week, taking 
its traditional place as the Good Friday mat- 
inee and then being repeated next Saturday, 
when it will be broadcast in full for the first 
time from the stage of the Metropolitan. 


“Parsifal” returned in better shape, as far 
as its musical investiture was concerned, than 
it had been .the last time it appeared. Fritz 
Stiedry conducted a notable performance. His 
tempos had the requisite breadth, but they 
did not drag. The orchestra played with warmth 
and, in the big moments, with grandeur. 
The chorus sang with more nuance than in 
“Parsifals,” of other seasons. 


The main roles and the minor ones were 
in competent hands, with musicianship receiv- 
ing a high priority. This did not mean that 
every artist had reached the peak of develop- 
ment in his part, but there were no hopelessly 
messed up characterizations. 

Dezso Ernster in the endless role of Gurne 
manz had the weakest vocal equipment for his 
exacting test, but he had a solid grounding 
in the tradition of the work. Astrid Varnay 
sang with richness of tone, and her Kundry is 
growing, although it will require many more 
performances before she captures its elusive 
subtleties. 

Hans Hotter is Amfortas 


Hans Hotter’s voice lacked sensuousness, 
but he gave Amfortas depth of emotion; in a 
part that does not permit too much leeway 
for acting, he managed to achieve a noble , 
pathos. Alois Pernerstorfer, in his first Kling- 
cor here, did an unusual job of singing where 
so many of his predecessors have just barked. 
And Set Svanholm sang the title role with 
freshness and simplicity, and played the role 
credibly as well. 

Lubomir Vichegonov was effective in the 
brief part of Titurel, and in the lesser parts 
there was a quite remarkable group of gifted 
young singers. A European artist new at the 


Page Forty Hight 


Metropolitan said some months ago there were 
people at the Metropolitan singing minor roles 
who would be front-line singers in many 
theatres abroad. If one listened carefully to 
these bit parts last night one would have 
agreed. 


The visual side of the production was not 
up to the musical. The old Joseph Urban sets 
have a certain majesty, but, alas, they are 
shabby. And some of the pieces seem rickety. 


What Makes A 
Church Usher? 


Al Nakkula 


There’s more to ushering than just holding 
the front door of the church open, according 
to Dr. Everett M. Hosman, the only known 
church-usher instructor in the country. 


An usher can “make or break” the future 
attendance of a church by his conduct and 
deportment, says Dr. Hosman. 


Dr. Hosman, who is dean of the College of 
Adult Education at the University of Omaha. 
gives lessons on “crowd engineering’’. 


“THE AVERAGE CHURCH USHER doesn’t 
seem to realize the important role he plays in 
the church,” Dr. Hosman explained. 


“He must not only help the visitor to ob- 
tain a seat, but he must make him feel wel- 
come and receptive to the program and have 
the visitor leave with a feeling of self-satis- 
faction and well-being.” 


Contrary to public belief, it is not the duty 
of a church usher to wake up a member of 
the congregation when he dozes off, Dr. Hos- 
man says, 


“Don’t wake him up,’ Dr. Hosman states. 
“Better wake up the preacher, because there 
must be something wrong with the sermon.” 

THE DEAN GAVE a number of “don’ts” 
that a real first-class usher wouldn’t be caught 
doing: 

“Don’t snoopervise, but supervise when pas- 
sing the collection plate. What a person puts 
in is their business. 
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Klingsor’s tower kept rocking as if he ve 
out at sea, and it was fortunate the } 
fellow did not get mal de mer. And horr | 
horrors, something happened to the sj 
after Klingsor had flung it at Parsifal; in ) 
event, Parsifal fumbled it, dropped it \ 
finally picked it up ashamedly. No ball / 
ever had a more heinous error. 
—New York Times § | 


“Don’t chew gum. Did you ever watch s9 
one chew gum- It’s fascinating—but distr 
ing to the preacher. 


“Don’t duck out the door when the preaec 
starts his sermon. You’re an officer of 
church. 


“DON’T BE A ‘BIRD-WATCHER’ when 
prayer is being given. Set an example by 3 
ticipating in the service. 


“Don’t go around back-slapping, even if | 
visitor is an old buddy. Maintain the gu 
dignity of the church. 


“Don’t paw the women. Offer your armi 
escort to the aged and feeble, but that’s aij 


“Don’t dress like a ‘sport.’ Stripe pai 
and tails aren’t necessary, but a conservati| 
business suit is demanded. Uniformity in dr’ 
can be obtained among the ushers if they j 
wear the same colored boutonnieres.” 


As his last bit of advice, Dr. Hosman sa 
“Be on the alert for new faces among 1 
congregation and make them feel welcome 


DR, HOSMAN IS FOUNDER of the Scht 
for Church Ushers, which he established ! 
1946, “to assist the church in maintaining { 
public interest in the face of keen competiti 
from sports, business and other social acti 
ties.” 


His unique non-denominational school t 
met with great success. He has established 
“correspondence school for ushers,” which tf 
had as many as 1000 students at a time. 


—Rocky Mountain News 


he Altar Guild 


jiam H. Baar, Editor 


‘And take thou unto thee Aaron, thy bro- 
;, and his sons with him, from among 
‘children of Israel, that he may minister 
) me in the priests’s office . . . And thou 
t make holy garments for Aaron, thy 
a for glory and for beauty.” 

. ti 

| For Glory and For Beauty 

(he proper churchly and historic vestments 
he minister are the cassock, the surplice, 
the stole for general use, and the cas- 
s, amice, alb, stole, cinture, and a simple 
n chasuble for use at the Holy Communion 
on high Days.” 


Strodach 


oF 
The Cassock 


‘he ecassock is a comfortably fitted black 
ment with a narrow standing collar. It is 
le length and is buttoned down the front 
n top to bottom. It is the first garment 
on by the minister when vesting. 


aR 
The Amice 


‘he Amice is a short linen cloth worn over 
shoulders. Originally it covered the head 
| was spoken of as “the helmet of salvation”. 


uF 
The Alb 


‘he Aib is the oldest of all the vestments. 
s like a surplice except that it is longer 
| has tighter fitting sleeves. The Surplice 
eloped from the Alb in northern coun- 
S where it was necessary to line the Alb 
on furs for warmth. The added fullness was 
jinally necessary because of the room re- 
red for this fur lining. 


ap 
The Stole 


he Stole is a narrow band of silk worn 
ut the neck over both shoulders extending 
length to the knees. It is usually in the 
rs of the seasons. 


The Cincture 


The cincture is a long, white cord which 
is tied around the waist to hold the Alb and 
stole in place. 


iP 


Fhe Chasuble 


The Chasuble has from ancient times been 
known as “the vestment,” for it is the prin- 
ciple vestment used in the celebration of 
Holy Communion. It is a large, outer vestment 
without sleeves and following the description 
of the seamless robe of Christ. It was original- 
ly an outdoor cloak but is now considered 
symbolical of the yoke of Christ. This vest- 
ment is used for all celebrations of Holy 
Communion in the great Lutheran Churches 
of Denmark, Sweden, Norway, Finland and 
Iceland. The first Lutheran pastor ordained 
in America was vested in a chasuble as a 
part of his ordination ceremony. 


ae 


Symbolical Meanings 


The Amice represents the helmet of salva- 
tion; the Alb reminds us of the white garment 
with which Herod clothed Christ when send- 
ing him to Pilate; the Cincture is like the 
bands with which Christ was bound; the stole 
and the chasuble are symbols of the yoke of 
Christ. 


oF 


Let us Pray 


O Lord God Almighty, Who didst command 
Moses, Thy servant, to provide vestments 
for the High Priest, the Priests, and the Lev- 
ites, required in the services of the Taber- 
nacle of the Covenant, and Who didst bestow 
the spirit of wisdom to the performance of 
this command: Bless and hallow, we beseech 
Thee, these Vestments for use in Divine Wor- 
ship, and graciously grant that they who are 
clothed therewith and who minister before 
Thee in Thy Sanctuary may in Humbleness 
of heart bear the yoke of Christ and be 
clothed in the garments of salvation: through 
the same Thy Son, Jesus Christ, our Lord. 
Amen. 
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The Music 
In This Issue 


Lift High the Cross, Sateren; 
Pub. Neil Kjos. 


A sturdy anthem with unison passages that 
give out a great message, this piece is effect- 
ive for Rally Day or general use. Rehearse 
carefully and sing with energy. Note the fine 
poetry. 


Entreat Me Not to Leave Thee, Vandenberg; 


Choral Press 


After review of a number of anthems, this 
one kept recurring to mind as having enduring 
quality. A specialty text, it still is very appeal- 
ing and useful for indicating spiritual con- 
stancy as well as human fidelity and love. Not 
too difficult—try it! 


| Have Lifted Up My Spirit, Aiblinger; 
Pub. Choral Press. 


This stable old anthem has wooed many 
hearts to worship. In this new setting, done 
a cappella, is a power that we ought to know. 
Careful use of dynamics and long rehearsing 
of intonation should make this a “find” for 
the year. 


We Call to Thee O Lord of Men, O’Hara; 
Volkwein Bros. 


Of the more popular type of song, is this 
anthem that probably should be used in the 
concert hall rather than in the church service. 


Think about it for the fall concert. Sing it 


with spirit as it might be sung at a commence- 
ment. 


O God of Youth, Darst; 
H. W. Gray Pub, 


This anthem based on a hymn tune and ar- 
ranged for unison and organ, is a good thing 
for the Education-stressed Sundays in the fall. 
Perhaps the younger choirs would like to sing 
it with the Seniors. Enthusiasm will play a 
good part in this “O God of youth, whose 
Spirit in our hearts is stirring.” 
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No issue of SURSUM CORDA in fou 
years has taken us as long to prepare a 
one. The piling up of work and corres 
dence due to health conditions explains a 
deal of it. Then too, our recent move tu) 
ver, has brought us face to face with 
conditions and problems all of which - 
certain adjustments necessary. But here 
are again. 


Please note the “reprints” and “quotes 
this issue. There are far too many good th 
like this appearing all the time and we i 
our readers should have them from tim 
time. Not all of these have a direct cor 
tion with church music, but all of them 
related to worship. And there is the rub. | 


When it comes to a concert perform 
of some great work like Elgar’s “Drean 
Gerontius”, some are -able to worship) 
some are merely the listeners without pari# 
tion. The music critic’s viewpoint must ar 
sarily be objective for criticism is his; 
What the worshipper might think of the : 
work is quite another thing. Yet ordinal 
any listener worships better if the pies! 
hand is being done in a way that critics 
approve. | 


Poetry and bulletin quotes of various ; 
criptions have as many chances at approviil 
at disapproval. But all of us use both f] 
and poetry in “quotes” if it clinches the tr 
we have in mind. This is so whether the _| 
has to do with a choir rehearsal, a sermo 
an after-session discussion. ; 


Is it not said that a man who doesn’t qu 
is not worth being quoted? | 


SURSUM CORDA hasn’t done a lot of ¢ 
ing for fear some may think that it trie 
be more literary than musical. For severg 
sues, however, we shall pass on some of t’ 
gems of another’s pen and let you tel 
whether they help. 


Right now we acknowledge the collec 
habits and aids of one Bill Hallen in - 
York, who is very faithful at sending the p 


Thy Word 


Glory Be to Thee 
Hark, What Mean Those Holy Voices 
Sing Praise to God 


The Bells of St. Michael’s Tower 
He is My Savior 

Rejoice and Give Thanks 
Alleluia, O Sing with Joy 


Radiant Stars 
Arise, O Zion 


Now God We Praise (opt. Jr. Choir) 
We Ask Thee, O Lord 

Now Thank We All Our God 

Thy Greatness, Lord 

Blessing, Glory and Wisdom 

The Shepherd’s Story 

Stodola Pumpa (SAB) 

You Must Have True Religion 


You Must Have 
Calvary 
Tree of Hope 


Guiding Star Carol 

Born to Be Free 

Soon-A Will Be Done 

Ride On King Jesus 

Glory and Honor are Before Him 
Let Song Be Beautiful 

When Dawn is Here 

Lift High the Cross 


selected 


octavo 4ertes 


MIXED VOICES 


sateren 
Hernried 
Whitredge 
Sateren 
The Beautiful Snow (Sop. Solo) F. M. Christiansen 


arr. Tkach 
arr. Sateren 
Williams 
Bach-Narvik 
Cui-Norman 
Jennings 
Narvik 
Morgan 
Holst 

Bach- Tkach 
Bach-Tkach 
Williams 
Strickling 
Smith- Tallman 


Smith- Talman 
Cadman 


Arr, -O3C.C; 


Williams 
Clark 

Clark 
Bach-Tkach 
Kranz- Overby 
Overby 

Arr. Sateren 


NEIL A. KJOS MUSIC CO., Publisher, Chicago, Illinois 
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CHORAR ee 
HIGH LIGHTS 


a 


Tho Biggost Selling Chorusesr For General Use | 
MIXED VOICES | | 
| 


(S.A.T.B. Unless Otherwise Indicated) 


Title Composer 
Agnus Det okie sacha hee ee Chagoo aden orca ee Morley-O.C.C. o.ocescesc-es lh 
DRANG od we tee aan) Ae ep sat os oe ae so ct oo Wagner-O.C.C. |... 2a 
Beautiful: Savior (alto Salo) ote tence et ee eee F. Melius Christiansen....... A 
Benedictus (S.A.T.B.) div.) (sop. & ten. solos) ............22::::+++ Paladilhe-O°C.C. ...L. a 4 
Brightly: Shines O Moon-(S;A< 1 BuB a (aces) ose eee arr: TRach’ .2:::2 50k ee 
Chimbin. Up: the Mountain +, <...2.5,.scrcleteene wees eee ee ATT... SINTbs. 22 ielee dee rn ' 
Come" Thou; Holy Spirit. et ce a?y.. TRach 2.2.28. ae 
Father, OFlear? ME tcc: ere Cae aot eee ee eke Handel-Christiansen ............ | 
Hear: Thou: Our Prayers Ot lord.2 ts ee ee arr. Trach 2.02 een 
In-Heaven Above, (Gop. solo)yta2 2a te ee F. Melius Christiansen........ 
sesus Tour My-Heare ss Deligits. ce eee Bach-Luvaas 2... | 
|i Ts gn Fh ences oN, eee Pree entree tafe lM ee S Pepping-O.C.C) .... ae 
aud His-Namecsin naa 2 eh ee ee ee Ivanof[-Thach ....2.25 ee 
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O GOD OF YOUTH 


} Anthem arranged for Mixed Voices in Unison 

i on the Hymn Tune “Lynne” by 

i W. GLEN DARST 

i: BASED ON THE HYMN (WORDS AND MELODY) BY BATES T. BURT™ 


i 
i 
Mi 
4 W YORK: THE H.W. GRAY CO., Inc., 1459 East 48th St., Agents for NOVELLO & CO., LONDON 


{ With spirit, in free style 


O God of youth, whose Spir-it in our hearts is 


stir - ring Hope and de - sire for no - ble lives and 


From the Hymnal 1940 by permission of the Church Pension Fund. Made in U.S.A. 


Copyright, 1950, by The H.W. Gray Co., Inc. 
International Copyright Secured 
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For Mixed Voices 

Ave Verum, (Jesu, Word of God). E. El gar ncncmsencnenemnnennnnmemnen:M.R, 39 
Beloved, Let Us Love One Another. V. D. Thompson... <5 soe C.M.R. 1518 
Bless the Lord: Ippolitof-Ivanof. (Arr.) ies seeder S.C. 200 
BIOSSEG A TEPL CYA: SW CS Ley eT ncprnnp C.M.R. 1901 
By Early Morning Light. 17th Century. (Arr. ) ---ccmnnncinnemnmnnnnmnmmntnenne S.C. 57 
Cherubim Song. (No. 7). Bortniansky. (Art. ) .nccvcsccnccnnccnennnnenmenntee C.M.R. 687 
Father in Thy Mysterious. V. D. Thompson.....cmsnennnsnneenmene C.M.R. 1367 
kod is’ My Shepheed: A. Dvorak.\( Arr.) ojos C.M.R. 1831 
Greatestof These is Love, ‘R.Bitgood C.M.R. 1396 
Fioly, tot biolye GOA «Alcock oo ee den Tay .M.T. 1036 
Eiow'Par is 1t touBethiehem:"G: Shaw i325 on ees S.A. 245 
Rygnor Freedom Awwh Fi. Lhiman et C.M.R. 1683 
Immortal, Invisible. E. H. Thiman 

In Joseph’s Lovely Garden. Spanish. (Arr.) 2 S.C. 135 
Jesuse Memk-and «Gentle: ]- Holler... 3 ree ee C.M.R. 1257 
King of Glory, King of Peace. E. H. Thiman 

ipa Me ord won ae Wesley tn ee S.A. 61 
Lead MeO: Lord, ROR: Peerys2 2s er te C.M.R. 1047 
Let Not Your Heart Be Troubled. M. Dickey. .cc-ccounno ieee C.M.R. 1191 
Fah pevourtdeads15.\coml aylor. ce on C.M.R. 1460 
Pit Up, Your Hearts vb As-Chambets—>.. a a .M.T. 999 
Blea h LO te LAC MC ICICINS OD eh ceethnaerectconsatnral S.C. 68 


Lord is My Shepherd, (J. Ws Clohey nist nse snmecmmcaislerroesernenenematl C.M.R. 1960 
Lora’ OL ALL Being YM Andtews. 0 ee ee C.M.R. 424 
Lovely Rose is Bloomin, A. M. Praetorius. (Art. ) --cncccwncsveunsnecesnee S.C. 123 
Now is Christ Risen, J. E. West. 

O Come, Ye Servants. (Laudate Nomen) . C. Tye..cccsevccvcsenesnsennnennen.M.R, 1526 
O Saviour Sweet. J. S. Bach. (Arr. Dickimson) —....cecsccscmensnetusmenemeenmarnenene S.C. 82 
O Strength and Stay. E. H. Thiman. Anth. 1139 
Prayer of the Master, The. M.:Amdrews... i n--vcccsecnennsnennnertpeenitnenee C.M.R. 1937 
Rejoice in the Lord Always. G. Rathbone 

Risen Christ, The. J. Holler .-—evcon Desa Sy ch PONE AL aceon C.M.R. 1954 
Saviour, Like a Shepherd: Ghuck.,(Atr.) — 2 net acter C.M.R. 1584 
Sleeps Judea Fair. H. A. Mackinnon... C.M.R. 754 
Slumber Song of the Infant Jesus. F. A. Gevaert... nnncnnnnunnnenmnnnnnnd Gy 14 
Seer 16 the: WW Ors RS W oRODSOD 2a cates erie S.A. 252 
Thou Artt.My King), V. D. Thompson i-scoo--—icoiinmeinemenconennricvd C.MLR. 1149 
Thou Hidden Love of God. A. Sullivat nce nssssseneneenenetneeenemented C.M.R. 1964 
Thy Church, O God, E. H. Thiman 

Woods and Every Sweet-smelling Tree. J. E. West .--con—vemereueunC.M.R. 1469 
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The Choir Loft and The Pulpit 


FIFTY-TWO COMPLETE SERVICES OF WORSHIP 
with 
Sermon Text, Psalter, Scripture Readings, Hymns, Anthems, 


and Organ Numbers related to the theme 


of each service. 
by 


Rev. PAUL AUSTIN WOLFE, D.D. 
HELEN A. DICKINSON, PH.D. 
CLARENCE DICKINSON, Mus. Doc.; Litt.D. 


In this book are included fifty-two morning services of the Brick 
Church, New York City, in which we have endeavored so to coordinate 
the numbers of which the service is built that each is an extension, 
illustration, illumination of the central thought of the service as defined 
in the sermon. The whole service is thus bound together in an organic 


unity. 


This does not mean that there is a literal correspondence between 
the text of a musical number, for instance, and the text of the sermon, 
but that the music is so related to the theme of the service that ‘‘the 
text of the musical numbers is in the shought of the service, the music 
in its mood.” 


_ In order that the unity of thought in each service outlined in this 
book may be made clear without its being necessary for the reader to 
look up every Psalm, Scripture Lesson, Hymn, and Anthem, the verse 
of each which most definitely relates to the central theme of the service 
is quoted, or a brief note indicates the relation of the readings and 
musical numbers to the central theme. 


Price $1.50 
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views and reviews of various things musical 
jand dramatic. We acknowledge also the faith- 
\ful who send us their church bulletins many 
of which have a real literary as well as pub- 
| licity value. And of course we ought to acknow- 
|ledge all the writers by name, most of whom 
‘we find impossible to “quote with permission” 
jbut whose pardon we beg in advance. Theirs 
‘is the satisfaction that ours is—cause first, 
jother considerations some other time. 


/OUR STAR REVIEW 


Elsewhere in this issue where many anthems 
appear under the heading “Star Review”, you 
will find many published by G. Schirmer of 
‘New York, under the Robert Shaw editorship. 
Most of these are Easter anthems and are list- 
ed after the present Easter season. They are 
of the highest quality however and must 
be on our lists and after all, Easter will come 
“again. We suggest you get everyone of them 
(and hear them on the RCA Victor LP just 
released, with the Robert Shaw Chorale at 
their best. 


i 


A large number of anthems flows from the 
‘pen of Carl Mueller as you may have noted. 
These are published by Carl Fischer, Inc. Carl 
Mueller’s contribution to our music is well 
‘known and extends over a period of many 
-years. He was one of the first to write us 
after the inception of SURSUM CORDA, at 
that time, from Montclair, New Jersey. We 
think your repertoire needs considerable Carl 
Mueller in it. Note the new titles in this issue’s 
list. 


Leland B. Sateren, another of our friends, 
director of Augsburg College Choirs in Min- 
-neapolis, also writes with a prolific pen. The 
present issue has a Neil Kjos publication by 
him, “Lift High the Cross”. It seems to us 
‘that Mr. Sateren’s gift for writing is particu- 
larly suited to our church choirs. It has var- 
iety, sustains interest of both listener and par- 
‘ticipant and does, we believe, our God con- 
siderable honor. 


We have been missing lately, anything from 
the Peter Tkach pen, usually published by 
Neil Kjos or Paul Schmitt. But we are happy 
fo mention him again and to say that his con- 
tribution to our church music is still foremost 
‘in our minds. The good taste of his Russian 
_arrangements and the peculiarly fitting words 
that bear the message (Many due to wife Haze1} 
enhance any choir’s repertoire. Try again soon, 
“Thee God We Praise” or “To Thee We Sing” 
and then go on to the less familiar. 


OUR FRIENDS — THE PUBLISHERS 


Personal friends among the publishers are 
few because we pay a price when we preach 
this far west, and seldom if ever get to centers 
of the music industry. But we remember well 


the first publisher to place supplements in 
SURSUM CORDA. It was the Hall McCreary 
firm. We met Mr. Hall and Mr. Clark in 1940 
and they have always been very friendly to 
us. We enjoyed the association particularly 
because their catalog had a fine combination 
of old standard things as well as a good 
share of contemporaries. 


Perhaps the H. W. Gray Co., of New York, 
has furnished us with more supplements than 
any other company. Their catalog is ane of 
immensity and bears scarcely any anthems be- 
low the very good grading. We have been 
proud to keep company with these people. 


The C. C. Birchard people of Boston have 
likewise been with us through many issues. 
Their business seems to be one of the most 
efficient and their issues, clean and beautiful. 
Remember the sparkling “Adoration of the 
Flowers” from the pen of Mr. Clokey? 


In this issue is another group of anthems, 
of various grades and different values, one 
from another. We cannot hit our highest on 
every anthem we include, but each one is 
included for a reason, and each is the very 
best available for that particular time. Inves- 
tigate them all thoroughly and come to an 
appreciation of what our publishing friends 
are doing. 


What comes next? We don’t have too good 
an idea of what you can expect what with the 
fine writing that goes on, somebody is going 
to come through and impress us all over 
again. 


A CHORISTERS’ GUILD 


“Christian Character through Children’s 
Choirs” is the by-line accompanying the fine 
Chorister Guild Letters edited by Ruth Kreh- 
biel Jacobs. The personal touch coming out of 
a mimeographed page is worth far more than 
much, much print and Mrs. Jacobs knows how 
to be personal. 


Those with Children’s Choir problems (are 
there some without?) should send for a sub- 
scription. Address: 204 N. 2nd St., Memphis 
3, Tennessee. 

FROM ST. BARTHOLOMEW Bulletin, New 

York: 

The Creed is the battle cry of Christendom. 
Say it with joy! 


SPEAKING OF CRITICISM 


Having read afresh the items of Bill Hall- 
en’s wad of critiques from the New York 
Times and other papers, the thought just oc- 
cured to us, “What if a critic came to church 
and wrote up the service with the same candor 
and honesty as these men use when they go 
to a concert of the Philharmonic”? Could we 
stand it? And what awful truths would we 
learn? Might try it sometime. 
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The Postlude 


Carleton F. Petit 


Here is a subject that is the cause of much 
spilled ink, sharp talk, and hard feeling. The 
common practice in American churches has 
been to finish the service with a stirring and 
brilliant organ piece, not generally of less 
than full organ volume. Everybody was satis- 
fied, no complaints were made, except when 
some inexperienced substitute failed to ob- 
serve the tradition; when it was assumed that 
the offender was not skillful enough to “play 
very hard.” 

Now, with great scorn and contempt for 
this practice, a school of modern organists 
is dictating the really proper liturgical ending 
for a church service. The reasons are surely 
quite logical and convincing. We never be- 
fore realized how great a sin we were com- 
mitting by “blowing off the roof” at the end 
of a dignified and prayerful service. Of 
course, for the organists of non-Episcopal 
churches, there is not considered to be much 
hope of reform, as they are descendants of 
the music and ritual hating puritans. Proper 
liturgical usage is therefore far from their 
thought or interest, according to these dic- 
tators. 

Attention has been especially directed, how- 
ever, to the lost sheep among the Episcopal 
organists who were still irreverently closing 
their services with a triumphal “Now Home 
and Dinner” march. 


Between the Devil and the Sea 


It has been pointed out that at the close of 
a Communion, Litany, or Penitential service 
especially, a brilliant postlude would be de- 
cidedly unsuitable, though on triumphant oc- 
casions the reverse would be the case. All 
these theories are presumably being tried out 
by conscientious organists, who desire to give 
their congregations the best possible service 
from a musical standpoint. 


But, oddly enough ,the congregations, long 
accustomed to the evil practices of our pre- 
decessors, put in their demand for loud post- 
ludes. All the convincing arguments that car- 
ried such weight with us. mean nothing to 
them, and, hopeless heretics, they demand 
noise and moreover hold the pursestrings. 
What to do? 


Observing the irresponsible direction of a 
perfectly logical theory, we proceeded to con- 
sider the cause. It then appeared that, whereas 
the soft meditative (preferably modal) post- 
lude might be quite fitting for a church where 
each member of the congregation knelt after 
the service for a short individual prayer, then 
left the church without audible communica- 
tion with others, the actual fact was that 
in our church these prayers consumed no more 
time than that required to change registra- 
tion after the recessional. When the medita- 
tive postlude got under way, it was quite 
drowned by the enthusiastic greetings and 
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a | 
conversation of the members of the congrega: 
tion, as they moved doorward or remained fou 
grouo meetings. Obviously the soft postludé 
had no purpose here. 


We know of one Episcopal church wher¢ 
the organist was actually required not to play 
a postlude because it interfered with the conjj 
versations and meetings taking place neai| 
the organ. That is an exceptional case, butij 
certainly indicates the lack of importance at) 
tached by some people to the musical conclu\) 
sion of the service. 


The Peaceful Compromise | 


Solution: Let the organist observe the cussP 
toms of the congregation, If it leaves they 
church quietly, according to the best Catholic’ 
usage, then a soft postlude is most appropri’ 
ate. However, if the church, even though Epi th 
scopal, adheres to the protestant concept oj 


Divine worship, which is a cheerful ancij 
happy rather than a penitential mood, therij} 
let the postlude reflect the spirit manifestec( 
by the people and resulting from the theology 
of that sect. There is nothing irreverent witrl® 
a large number of brilliant organ selections:} 
such as symphony movements and hymn fan 
tasies. Naturally the transcribed operatic on 7 
band selection, or music of this character, isi 
not in keeping with the spirit of most serif 
vices. { 


i) 
accompanied by the sounds of many voices} 
happily conversing, is as uplifting to many asl 
the smell of incense and the sight of candles 
is to others. This country came to be because} 
of difference in taste in the matter of worl 

ship as well as of creed; and as long as religi 

ious freedom exists here, we shall have :/f! 
variety of forms of worship, none suitable tcl 
all, but some one suitable to each since 
church attendant. 


The triumphal burst of the organ postluded), 


i 


NOTICE 


Capital University Chapel Choir Con- i 
ductors’ Guild annual anthem competi- | 
tion is open to all composers. Anthem; ) 
should be suitable for the average ‘I 
church choirs. Contest closes on Septem- 
ber 1, 1952. For complete contest rules, 
please write to Everett W. Mehrley, ‘ 
Contest Secretary, Mees Conservatory, 
Capital University, Columbus 9, Ohio. : 


Jn Vestments 


lilliam H. Baar 


In the Old Testament we read that God 
ymmanded Moses to, “make a holy vesture 
x Aaron thy brother for glory and for bea- 
‘y—in which he being consecrated may minis- 
r to me”. (Exodus XXVII, 2-3). 


‘Under the Jewish law every detail of the 
riestly vestments was provided for in divine 
mmand. With the establishment of the Chris- 
an Church, no such instructions as to the 
irb which the apostles should wear were 
ven by our Lord. The wearing of vestments 
, therefore, entirely a matter of “apostolic 
‘escription and tradition”. 


In the beginning the bishops and priests 
ore the long flowing robes then current in 
‘'e Roman empire. At first there was no dis- 
action between garments worn for ordinary 
tess and those worn at the altar. However, 
/soon seemed desirable to draw a distinction 
‘tween sacred and secular functions. This 
as accomplished by making garments to be 
sed in the celebration of Holy Communion 
ore rich and beautiful than those used for 
very day. This is like the distinction between 
ir “Sunday - go - to - Meeting” clothes and our 
‘dinary clothes. 

Then, of course, fashions in secular dress 
‘adually changed, while the sacred vestments 
mained unaltered. After a bishop’s death, 
pecially if he had been a martyr, his succes- 
'r reverently wore his robes, keeping in mind 
‘eir hallowed associations. When new vest- 
ents were needed, they naturally followed 
e patterns of the old, for they had already 
:come traditional in the minds of the peopie 
especially suitable for divine service. 


‘These garments were not chosen for their 
mbolism, but through many centuries of 
e, they lent themselves to symbolic associa- 
m. Like the language of liturgical colors, 
e vestments have their own version of the 
ispel to proclaim. 

The alb or surplice corresponds to the white 
‘rment in which Christ was clothed by Herod. 
1e cincture recalls the cords with which our 
xd was bound. The stole symbolizes the 
‘avy burden of the cross, while the chasuble 
ings to mind the seamless robe of Christ. 
The passage which we have quoted from 
xodus clearly indicates why God commended 
at “holy vesture” should be worn in the 
wship of the Old Law. We who are free 
9m the law need not copy the dress of the 
dsaic temple but, even so, the recollection 
the vestments which God Himself command- 
_ for the high priest Aaron and his sons, 
aphasizes the use of some sacred dress a3 
coming and in keeping with the dignity and 
ystery of Christ worship. 


Our Cover 


THE FEAST OF PENTECOST 


“And there appeared tongues as of 
fire.’ The seven flames, tongues as of 
fire, form the background for our cover 
symbol. Here they represent the seven 
gifts of the Holy Ghost: Wisdom, Under- 
standing, Counsel, Spiritual Strength, 


Knowledge, True Godliness, and Holy 
Fear. The Descending Dove is the his- 
toric symbol for the Holy Ghost. The 
Christus Rex Crucifix occupies a domin- 
ant position on the cover, and tells us 
of the Crucifixion, Resurrection, and 
Ascension of Jesus Christ, the histori- 
cal setting for the Pentecost event. Christ 
now reigns as the Great King. He has 
finished His work on earth as the Pro- 
phet of the Most High. As the Great 
High Priest He has offered the Perfect 
Sacrifice for man’s sin on the Altar of 
Calvary’s Cross. On Pentecost the Holy 
Church begins her great mission:.of, pro- 
claiming the Crucified, Risen, Ascended, 
and Reigning Lord Jesus Christ as the 
Saviour of the world. As one medium of 
bringing this message to fallen man- 
kind, the Church has used music. And 
music has proven a most powerful vehi- 
cle to bring the Truth of God to the 
hearts of men. The two candles represent 
the two natures of the Blessed Lord, 
human and Divine, The candles also tell 
of the Light of God’s Truth, which is 
shed aorocad in the world through the 
Holy Catholic Church—the Truth which 
has been proclaimed by the Saints of 
every age and in all sorts of circum- 
stances. The acolytes’ torches in our 
drawing form a Saint Andrew’s Cross, 
reminding us that many ‘of the Saints 
met wih martyrdom in order to bear 
witness to the Light of God’s Truth. 
Under the guidance of the Holy Ghost 
we go on today faithful to the Blessed 
Lord in bringing His Truth, the Holy 
Law and Holy Gospel, to the whole 
world. 


(Design and this write-up by Rev. War- 
ren Sigwalt, Minneapolis). 
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The Choir Clinic 


Conducted by Elmer Hanke, B. Mus., A. B., A. M.; 
Head of Music Department Carthage College, 
Carthage, Ill. (Address questions to Prof Hanke, 
include full name; only initials will be printed.) 


1. @. Where can an amateur director get 
training for choir work and still con- 
tinue earning his daily bread? O. K. K. 


A. There are numerous choral and 
church music workshops throughout 
the country. These are held for one 
or more weeks during the summer, 
and are designed to serve the purpose 
embodied in the question. Bulletins 
and annoucements are sent to pastors, 
your pastor should be in a position to 
help you in selecting one that wilt 
conform to your vacation schedule. 
Colleges and music sometimes conduct 
evening courses in conducting and 
choir training. 


2. Q. Is it possible for a good pianist to 
train himself in the playing of the 
organ, there being no teacher avail- 
able in our town? ORKGKe 


A. It can be “picked up”, as the saying 
goes, and is. We trust that this, how- 
ever, is the last resort. A plan similar 
to that presented in Answer No. 1 
would be much to be preferred, for 
pipe organ is usually taught as part of 
a church music course. It is so very 
important to “start right”; although 
the immediate need may be met, re- 
gret will follow later. 


3. @Q. How can we interest the Pastor in our 
choir problems? He professes interest 
but savs he is no musician and there- 
fore must remain quite aloof from us. 

H.M. 


A. Not so many years ago, the choir ob- 
jected to “interference” from the pas- 
tor! Now the pendulum is swinging 
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the other way, and pastors are receiv- ; 
ing church music instruction in schools ; 
and singing in choirs and seminary 
choruses. The pastor’s aid in select- 
ing music, especially from the ap- 
proach of church history, is valuable. 
Problems, we take it, are non-musical. . 
A special steering committee of the » 
choir composed mainly of those less 5 
known for their musical ability, could 
approach him, suggesting that his help 
is needed in such problems. This, 
should appeal to him as integral te) 
his general congregational work. 


Our Music Committee has blundered 
into some pretty good decisions on: 
our music situation, we think, quite 
by accident. But our Choir and musi- 
cians resent this: policy-making group 
that has not a single musician on iis 


membership. Where is the fault and 
what remedy can we suggest without 
hurting somebody? B. ¥.. 


Is it mandatory that the Committes 
consist entirely of Council members: 
Of the latter, those with musical in 
terest and experience should be ap-) 
pointed to the Committee. The choir 
organization could suggest that its 
president, for instance, and the direc-: 
tor be considered at least advisory 
members of the Committee. Further, 
that policies be discussed first by the 
choir and recommendations be submit-i 
ted to the Committee. | 
Is Carthage College or some other 
good music college training Church 
Musicians at the present time andi 
what is the possibility of getting such 
a person on part time basis? G.D 


Yes, there appears to be an upsurg> 
of interest among college students i 
preparation for church work. Part time 
employment in music work for gradu- 
ates is often combined with prepara 
tion for parish and or secretariali 
work. Pastors can often use more of 
the latter type of assistance than they 
now have! A goodly number also are 
prepared to accept public school music 
positions and can do the church wor 
also if it is not too heavy. This would 
apply as well to business positions; 
etc. 


Irganists 
church Year 


entecost 


S. Bach, ‘‘Komm, Gott, Schopfer, heiliger .... 
eist”’ Chorale Preludes, Novello (Ivor Atkins) ;E 
estival of the Holy Trinity 
. R. Gaul, Introduction to ‘‘The Moly Cty’; G. 
Schirmer; E 


rinity, | 

S. Bach, “I call to Thee, O Lord Jesus. =n 
Christ’’ (Service Music, Noble) J. Miseher & 
Bro.; E 

rinity, 1 


2sar Franck, Elevation, (Service Music, Noble) 
J. Fischer & Bro., MD 


' 
rinity III, 


G. Kreckel, ‘‘Adoro Te Devote’. (Musica 
Divina, Book I), J. Fischer & i3ro.; E 


sinity, 1V 
esar Franck, Piece Heroique; G. Schirmer; D 
rinity, V 
'Guy Ropartz, Piece, (Edition Musicus); MD 
rinity, VI 


. F. Handel, Larghetto, (Classical Airs Larnes) 
G. Schrmer; MD 


rinity, Vil 


arold K. Marks, Hymn Prelude on Darwall’s 
148th, (Organ Musings); Theo. Presser; MD 


rinity, VIII 


yhann Walther, ‘‘Jesus, Priceless Treasure’, 
(Organ Preludes), Walter E. Buszin, Vol. Il; D 


rinity, ixX 


1. Tournemire, Communion, (Hdition Musicus); 
MD 


rinity, X 


M. Widor, Andante Cantabile, Symphony IV; 
G, Schirmer; D 


‘inity, XI 


ax Reger, Gloria in Excclsis, Pieces d’Orgue, 
Opus 59, Heft II; Peters Edition; D 


PLLDFOLGILOLPGOLGGDLOOLOELZGLDOGLLIPEORODDOGON 


Dickie, small son of Richard Crooks, the 
mous tenor, was following in the footsteps 
his illustrious dad by singing in the church 
oir. For this he received 50 cents a month. 


One Christmas Eve, the elder Crooks sang 
ilent Night” at a church celebration. Dickie 
is scheduled to sing the same carol the fol- 
wing day. 


“Dickie,” observed the choirmaster, “I hope 
u sing as well as your father did.” 


“What!” rejoined the boy. “For 50 cents a 
mth?”—-Wall Street Jaurnal. 


Trinity, X11 

Clement Loret, Cantabile, (Master Pieces for 
Organ, Carl); G. Schirmer; D 

Trinity, XIII 3 


Albert Snow, Distant Chimes, H. W. Gray 
Cors2 SED 


Trinity, XIV 


T. Tertius Noble, Solemn Prelude from the 
“Gloria Domini’, G. Schirmer; MD 


Trinity, XV 


Bedell, R. L., Cantabile, Edward Schuberth & 
Co., Inc., 11 East 22 St., New York City = E 


Trinity, XVI 


Karg-Elert, S., Jesu, my sure Defense, Choral- 
Improvisations Op. §5 Vol. 3, Edward B. Marks 
Music Corp., New York City - D 


Trnity, XVII 


Mendelssohn Bartkoldy, F., Sonata II, C. F. 
Peters, Leipzig - MD 


Trinity, XlIil 


Lang, V., Aria (From ‘‘Dido and Aeneas’’—by 
Henry Purcell), J. Fischer & Bro., New York 
City -- E 

Trinity, XIX 


DuBois, T., Invocation (Messe De Mariage), 
Edward B. Marks Music Corp., New York City, 
MD 


Reformation 


Faulkes, W., Festival Prelude on Hin’ Feste 
Burg, Novello & Co., J.td., London - D 


Trinity, XXI 

T’ranck, C., Pastorale, Novello & Co., Ltd., 
London - D 

Trinity, XXti 

Vierne, L., Andante, 1st Symphony, A, Noel, 
Paris - MD 

Trimity, XXIII 


Palestrina, G. P., Ricereare, Historical Organ- 
Recitals, Joseph Bonnet, Vol. I, G. Schirmer, 
Inc., New York City - MD 


Trinity, Last 


Bach, J. S., Our Father who art in Heaven, 
Twelve Chorale Preludes For Organ - F. Glynn, 
G. Schirmer, Inc., New York City - E 


Organists Review 


FOUR ORGAN PRELUDES, Ludwig Lennel, Pub. 
Concordia, $1.50. Lovely music with character but 
on the erudite side with lots of work involved. 


EDES SAPIENTIAE, Albert Carman, Pub. 
McLaughlin Reilly, $.75. Organistic Handling of 
a good theme. 


SYMPHONIE GOTHIQUE, Charles Marie Wi- 
dor: E. B. Marks Co.., $1.50. Revision and Ham- 
mond Registration by Gerard Alphenaar, 


TRUMPET TUNE AND AIR, Henry Purcell, 
arr. Alphenaar; Pub. E. B. Marks, $1.60. 


FOUR PRELUDES, Bailey; Pub. E. B. Marks; 
$1. Devotional music and variety. 


EASY ORGAN METHOD, John Stainer; Pub. 


Lorenz; $1. Revised and Edited by Rob Roy Peery, 
with application to Hammond Organs. 
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Choirmastetr’s 
Church Year 


Pentecost 
Bedell, Holy Spirit, Heavenly Dove G.15,1 
Diggle, God of Mercy God of Grace; Con,18.1 


Festival of the Holy Trinity 
Marcelli, Holy Holy Holy; CF,l1 or III 
Schubert, Sanctus; A,20,I1 


Trinity, | 

Nagler-Dickinson, Song in Praise of the Lord; 
G,16, 11 4 An 

Williams, Sine Nomine ‘‘For All ‘Thy Saimts’’; 
CF, 20,11 

Trinity, II 

Thompson, Show Me Thy Way O ford; G,15,U 

Mendelssohn, He Watching Over Israel; any,15,11 

Trinity, Ill 

Handel, Father in Heaven; A,15,I a 

Bach, Now Thank We All Our God; G,15,I1 

Trinity, IV 

Cain, All Hail the Power; Choral Art,i$,II 


Douglas arr., O God, Thou Faithful God; G,1o,II 


Trinity, V 
Mueller, O Come Let Us Sing; CF,20,1I 


Landahl, Live Christ; MSS,15,I1 

Trinity, VI 

Strand-Sateren, Show Anew Thy Salvation; 
A,15,I1 


Galikierev, Send Forth Thy Light; HM,16,I1 


Trinity, VII 


Walter, O Lord Support Us; t%,15,11 
Christiansen, Psalm 50 (Part): A,50,TJI 


Trinity VIII 

Schuetky, Send Forth Thy Spirit; G,15,I1 

Welsh-Stanton, Glory Be to God on High; 
JMO LSCLBB) 


Trinity, IX 

Sateren, O Jesus Joy of Loving Hearts; MSS,15, 
I 

Staden, Morning Prayer; Con, 20, I 

Trinity, X 

Welsh-Davis, Let All Things Now Living; E,20,11 

Beethoven, Song of Praise; A,12,1 


Book Review 


“Now, ladies and gentlemen, I get many re- 
quests to mention new books but there’s one 
book no publisher need ask me to boost which 
I'm going to mention tonight. It’s a book you 
can borrow from any library or buy at any 
bookstand. It’s the book of the month for 
every month of the year, the best seller for 
all time. At any price, it’s priceless. For it 
brings solace to the sick, spiritual strength to 
the strong, has given hope to the poor, humili- 
ty to the proud. It has touched the heart of 
king and commoner. It was written for all 
nations and is banned by only one nation. In 
it the money changers of our own black mar- 
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URE 


Trinity, XI 
Dickinson, Lord We Cry to Thee; G,15,1I 
Cassler, Jesus Still Lead On; G,16,I 


Trinity, XII 
Beethoven, Glory of God in Nature; P,12,L 


Landahl, Sing Soul of Mine; MSS,15,II 

Trinity, XIII ‘ 
Bortniansky, Divine Praise; D,1$1I | | 
Bortniansky, Angel Voices Ever Singing; W4d,16,1) 
Trinity, XIV 

Coombs, Pax Dei; G,10,I 


Christiansen, Dayspring of Eternity; Am,18,IT 


Trinity, XV 
Reissiger, Lord of Spirits; A,15,II : 
Scottish-Overby, My God How Wonderful; , A,16 t} 


Trinity, XVI 
Pooler, Song of Praise; A,15,II 
Palestrina, We Adore Thee; G,15,IT 


Trinity, XVII 

Mendelssohn, Blessed Are. the Men Who Fear H: 
‘Mlijah’ ss S) 15, 00L 

Benedict-Whitney, 
SF, 20, 11 


Chorale Prelude on “Dundee™ 


Trinity, XVIII 


Grieg, Behold a Host; A,12,I 
Pearsall-Lundquist, Praise Jehoveh; SK,15,II 


Trnity XIX 


Bode, Have We Not All One Father; CF,20,I1 
Bruckner, O Lord Most Holy; G,18,I1 


Reformation Sunday 


Mueller, Great God and God of Our Salvation: | 
CF, 20,11 Bf 

Grieg, God’s Son Has Made Me Free; A,20,I1 ~} 

Trinity, XXi 

Goss, O Taste and See; S,12,I 

Pasquet, Grant Us Thy Help; G,15,I1 

Trinity, XXII ‘ 

Clokey, Treasures In Heaven; CCB,16,II 


Kreutzer, Sabbath Call; A,15,I 


Trinity, XXIII 
Shaw, All Creatures of Our God and King; S,20,I fy 
Williams, Sine Nomine ‘‘For All Thy Saints’; 

CE, 20; 00 ‘ oj 


Trinity, Last 


Sateren, Lift High the Cross; K,15,II 5 
PASTS. ie x 


Tixach, ‘Thee God We Praise; 


steward of another day. Too many of us mal 
a Bible of the Wall Street Journal or the dait 


dividends that never will be passed. This B 
is our legacy from the greatest Teacher t 
world has ever known, whose birthday Wi 
celebrate this week. If we keep our Biblé 
free from dust, we need worry less abot 
keeping our weapons free from rust. And_ \ 
we live by His teachings, we cannot fail } 
make Democracy live.” 


Excerpt—Drew Pearson broadecai 


LUTHERAN 
1.OGIC SEMINARY 
r tell PARY 


tar Review 
f Anthems 


THEM CODE 


ublishers: A, Augsburg; Aa, Augustana: APS, 
nur P. Schmidt; B, Bosworth; BH, Boosey- 
vkes; BM, Boston Music Co.; BR, Broadcast 
Pemee. Choral Art*CCB, C._C. Birchard; CH; 
| Fischer; Con, Concordia; D, Oliver Ditson; 
eC. Schirmer; EAM, E. H. Morris; EN, 
‘ch and Sons; Ev, Elkan-Vogel; Fl, Harold 
mmer; FS, Fitz-Simons; G, H. W. Gray; Gal, 
axy; GH, Gamble Hinged Music; H, Huntzin- 
HM, Hall McCreary; Ho, Homeyer; Hu, 
ueth; JF, J. Fischer and Bro.: K, Neil Kjos; 
uutheran Literary Board; Ld, I.eeds; M, E. B. 
ks; Mm, Missicns Music; Mi, Mills; MP, Music 
ss; MR, McLaughlin-Reily; Mss, Messenger 
3; O, Orphenm: P, Theo. Presser; PAS, Paul 
eehmidt; Pk. J. A. Parks; R, Reuter; Rob, 
bins; Rw, R. D. Row; S. G. Schirmer; Sf, 
1 Fox; Sh, Shattinger; Su, Clayton F. Summy; 
B. F. Wood; Wk, Witmark; Wi, Willis; WS, 
te-Smith. 
ithems are arranged for SATB unless other- 
noted. 
‘ading: I, Easy; II, Medium Difficulty; III, 
icult. 


‘rican-Shaw, Salem (Lent); S,16,II 

1, Ah Lord Thy Dear Head ‘St. John 
ission’’; S,18,III 

d VU Sacred tlead “St. Mathew Passion” 
a-Christiansen (P.J.), Christ is Arisen; 
18,111 

o-Haufrecht, Oh Lord You Give Me Csurage; 
1IM~«16,(SSA)II 

1-Cozens, Road to Calvary (Readings and 
orales); Con, $1.00, (Vocal only $.25), II,III 
1, St. Mathew Passion Chorales; Ba,10,I1 

1, Now Thank We All Our God; Ba,10,JI 
den, Still With Thee; Ev.18,I 

-i, Holy Sprit Heavenly Dova; G,15,1 
sdict- Whitney, Choral Prelude on ‘‘Diundee’’; 
20,11 

ver, 13th Psalm; JF,25,111 

ngs, Easter Anthem; S, 25, III 

», Have We Not All One Father; CF, 20,IL 
rers, Song of Waster; CF,20,(SA)II 

ums, Magdalena; S,16,II 

t+kner, O Lord Most Holy; G,18,II 

, All Hail the Power; Choral Art, 18,11 

ler, Jesus Still Lead On; C,16,1 

ey, In Christ There is No East Nor West; 
18,11 

ion, Lambs to the lamb; CF,20,(SSA)III 
1, O Come and Mourn; BA,10,II 

if lLurn Thy Eace; Ba,10,II 

le, God of Mercy, God Of Grace; Con,18,I 
Wasso, Adoramus ‘Te Christe; Choral Art, 
(SSA) UT 

slas arr., Ah Holy Jesus; G,12,II 

as arr., O God Thou Faithful God; G,15,II 
h-Paul Christiansen, Ifestival Hymn; A.15,IJI 
‘h-Shaw, This Joyful Eastertide; S,16,I1 
'r, Rejoicing in the Risen Lord; EHM,20,I1 
ck, O Lord Most Holy; CF,20,II 

ch-Shaw, Love Has Come Again; S,16,1I 
ich-Shaw, O Sons and Daughters; §,15,II 
a Song of Mary (Christmas); G,15,I 


«-Dickinson, Lord In Thy Tender Mercy; 
15, 11 

oeltzhaimer, Coenam Cum Discipulis; G,15, 
\TE or TTBR) II 

lel, Hallelujah Amen ‘‘Judas Maccabaeus”’; 
f15, 117 

ler, O Sacred Head Now Wounded; Con,16,I 


ie, Psalm 13; Ev,20,I1 

| Hail the Day That Sees Him Rise; CF,15,II 
|, Let All Mortal Flesh Keep Silent, JI*.20,1IT 
alsky, O Gladsome Lizht No, 1; %&,15,iII 

ahl, Live Christ; MSS,15,11 

lahl, Sing Sou’ of Mine; MSS,15,J1 
pman+~Sateren, Easter Mennins; AAASYIE§ > 


Luvaas arr., On Christmas Night; K,16(SSA),2C 
(SSATRB),II 

Marcelli, Holy Holy Holy; CF.20.11 

Mathews (H.A.), Father in Thy Mysterious 
Presence; G,18,IT 3 

Mendelssohn-Wailinger, He Watehine Over israel; 
Choral Art, 18,(SSA)II 

Mendelssohn-Francis, O Rest in thes Lord: 
SF,15(SSA)II 

Moravian-Dickinson, Evening Prayer; G,15,1 

Mueller, Abundant God; CI°,20,11 

Mueller, Children Who Have Said Their Prayers; 
CF,20(SA),II 

Mueller, Confidence in God; CF,20,II 

Mueller, Great God and God of Our Salvation; 
C20; 01 

Mueller, New Covenant; Cl,2i),!11 

Mueller, O Come Let Us Sing; CF',20,17 

Mueller, Seek Him That Maketh the Seven Stars; 
CF, 20,111 

Mueller, We Will Walk in the Name; Cl',25,1i1 

Mueller, Ye Holy Angels Bright; C.2),1T 

Nagier-Dickinson, Song in Praise of thie toord; 
G,16,11 

Negro-Shaw, Do-Don’t Touch-a My Garinent; 
$,16, 11 

Negro-Shaw, Calvary; S,16,III 

Negro-Friedell, Were You There; G,io5,!I 

Noble, Souls of the Righteous; “F,i5,1l0 

Oppel, Blessed are the Righteous; !2a,10,U1 

Palestrina, Strife Is O’er; S,16,II 

Palestrina, We Adore’ Thee; G,15,11 

Pasquet, Grant Us Thy Help; G,15,I1 

Pasquet, Lenten Meditation; G,16,1I 

Pooler, Song of Praise; A,15,II 

Reske, Let Our Gladness Have No Wnd; (1) ,20,I1 

Roff arr., Five 16th, 17th Chorales; Con,25,IL 

Russian-Shaw, Easter Eggs; S,15,I1 

Saterén, Cycle for Christmas; MSS,25,III 

Sateren, O Jesus Joy of Loving Hearts; MSS,15,IL 

Sateren arr., Soul’s Repast; MSS,29,1I 

Schutz, Seven Words of Christ on the Cross; 
Con,1, U1 

Schuetz, Three Chorales for Easter and 
Ascension; Con,15,II 

Scottish-Overby, My God How Wonderful hou 
Art: 2A. 16; 01 

Scottish-Shaw, On Easter Morn; S,15,II 

Shaw arr., Hilariter ‘‘World Itself is Bright and 
Gay”; S,16,I 

Shaw arr., Christ the Lord is Risen Today; 
(Worgan); S,15,1T 

Shaw arr., World itself Keeps Easter Day; §8,16,IIL 

Shaw arr., Christ the Lord Has Risen (Chrst ist 
Erstanden); S,15,I 

Shaw arr, ‘Tis Finished; S,15,I1 

Shaw arr., Lord Christ When First Thou Cam’st; 
S,15,11 

Shawkey-Francis, As They Fled Into Egypt; 
SBE) 15, 05 

Staden, Morning Prayer and Evening Prayer; 
Con, 20,1 : 

Strand-Sateren, Show Anew Thy Salvaton; A,15,II 

Tallis, That Virgin’s Child; 8,15, II 

Thompson (V.D.), Father in Thy Mysterious 
Presence Kneeling; G,15,il 

Thompson (V.D.), Prayer for Our Country; G,16,IL 


Thompson (V.D.), Show Me Thy Way O lord; 
Ga, LE 

Thomson (V.), Morning Star; G,16,IT 

Tiiomson (V), My Shepherd Will Supply; G,20,IL 

Tye, I Will Extol Thee; Choral Art, 25,1II 

Voris, Jesus Do Roses Grow So RRed; G,16,II 

Vulpius-Dash, Strife Is O’er; Ba,10,III 

Walter, O Lord Support Us: G,15,II 

Weldy, What Nobler Gift; (Mother‘s Day); 
CF, 20,111 

Welsh-Stanton, Glory Be to God on High; 
JF,15(TBB),1I 

Welsh-Shaw, Now April Has Come; S,16,1I 

Willan, Grant Us Thy Light; Con,16,ITI 

Willan, Hosanna to the Son of David; Con,20,II 

Willan, Spirit of the Lord; Con,20,III 

Willan, Worthy Art Thou; Con,18,II 

Williams (R.V.), Sine Nomine ‘‘For All Thy 


covSaints” ; CE; 20; e SAK 
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COOP OPR POLED OLED LOLOL DODD OD LOO IODIDE LOS IOLEL ES SIOLL A 


SURSUM CORDA was not published during the spring of 1952. Increased 
production costs, and a decrease in the gift appropriation of the Northwest 
Synod, brought about this condition. We are sorry to disappoint our many 
readers, but promise that each subscription will be carried one issue further 
than originally scheduled. With a planned budget, we hope to continue a 
regular quarterly schedule of publication for the future. We presently antici- 
pate the necessity of an increase of subscription price beginning with 1953. 
Meantime, you as a loyal reader, will help tremendously by securing new 
subscribers. Use the blank below, or send for sample copy and subscription 


blanks. 
Rev. Paul Obenauf, 


Business Manager 


Sursum Corda 


Paul F. Obenauf, Business Manager, 
5113 W. 40th St., 
Minneapolis 16, Minn. 


Please enter a subscription for yr(s) to Sursum Corda according to fol- 
lowing plan: 


(] Single subscription $1.50 per year (Cash with order) 


[1] Single subscription; 25c additional for bookkeeping on one year 
“charge” subscriptions-—Total $1.75 (no additional, when charged 
to churches). 


_] Single subscription for 2 or more years (no additional for “charging”. 
$1.50 per year). 


_] $1.25 per yearly subscription with 5 or more subscriptions submitted 
at one time (may be sent to different addresses.) (No additional for 
“charging” and billing). 


Name (Print!) 


Address 


Send it NOW — we anticipate increased postal rates to affect our subscription price. — 


| 
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arence B. Lund 


“Go from the known to the unknown” said 
e leader to his teachers. 


‘Certainly the musical approach to children 
ll be infinitely easier if that advice be- 
mes our thought. Of notes and staffs and 
»fs most children will have none, until they 
id a reason for them. Especially is this so 
/ the young child who is just beginning to 
a Encumbered already with a great new 
‘oject that requires concentration of a “read- 
% sort, he will not at once wish to acquire 
jother such as music would employ. 


\ture—A Starting Place 
But every child knows the music of nature. 
'e voices of the cow and the horse and the 
ly goat may not be too familiar to our city 
‘ildren, but it comes to them too, that all of 
a creatures and even the wind and water 
's its noises, its music. 

‘The teacher will recall these sounds to the 
ys and girls by a few quick thrusts, some 
‘jective such as: 

tet was the first sound in the whole 
-rld?” or “Who made the first music?” or 
‘That does the Holy Bible mean when it 
‘7s ‘the morning stars sang together’?” 
Some children will have an answer such as 
dam made the first sound” or “the lightning 
icked first” or “the water rushing in foam- 
++ madness”. Others will have to have fur- 
i'r thought stimulants of the subjective sorts: 
‘What is the first thing you hear when 
1 waken in the morning?” or “What do you 
jar the last thing at night?” or “If you had 


pn the first child in the Garden of Eden, 


“he Child Is Introduced to Music 


what noises or sounds would soothe you to 
sleep? What would frighten you?” 

Children always have the unexpected an- 
swers and the teacher will make the most of 
them. Remember the child who says: “The 
wallpaper in my room talked to me last night” 
or “Mr. Frog walked right up to me last 
night and said, “Move over I want to walk 
home with you’, and Mother, here he is.” 

Truly, nature talks. The vivid imagination 
of children in this regard is not to be stifled 
with the adult’s skepticism. Remember the 
child’s world may be different from yours. 
Let him keep it. He will get his weird and 
uncomfortable inheritance from us_ soon 
enough. You’ve got to admit his world is better 
than ours. 

However it is true, that the teacher will 
be able to do more with some statements 
than with others. The child who says “We 
have a sea shell at home that sings” opens 
up a golden opportunity to the teacher. 

From the sea shell, he can go to the ocean 
itself, to the mouth of the rivers up to their 
tributaries, through all the woodlands and 
meadows they pass where children are play- 
ing, wind mills creaking, factory whistles blow- 
ing, church bells ringing, organs playing, and 
then back to the river and its hidden source 
in the creek that plays by itself in the woods. 
There is the head of the river. The trickles 
of water there that begin their journeys all 
have tales to tell. They are like boys and 
girls themselves full of golden fancies and 
high hopes of things to be. Perhaps they will 
turn the wheels of a thousand dams that 
light the cities. Perhaps they will wash the 
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clothes and make the houses of a hundred 
families bright. Perhaps their journey will 
entrance thousands as they drop over the 
rocks and become beautiful rapids and falls 
that everyone comes to see. 

Oh, the music of this water and the joy of 
its service is something wonderful. 

But if going from the sea shell to the 
ocean and up river seems awkward, go from 
the sea shell immediately to the head waters 
and trace the way of rivers into the ocean. 
Be sure to play “The Moldau”’, Smetana’s 
musical picture of a Czech River and use all 
your senses to paint the word pictures neces- 
sary as the river winds its way through the 
country. 

Well, the water is just one of nature’s musi- 
cal instruments. The teacher has yet the birds 
and the animals and the insects of the world 
to draw upon for illustration. Rachel L. Carl- 
son tells us too of the noise the fish make. 
The subterranean depths are inhabited with 
countless species of fish that make noises like 
the creatures of the earth. Don’t forget the 
sounds of wind and rain, and lightning and 
thunder, the gentle breeze and the typhoon, 
the cricket chirp and the gentle murmur of 
little brooks. 


“The universe is singing, 
A vibrant rhythmic song 
To all whose hearts are sensitized 
To catch the music of the skies 
And feel earth’s rhythmic song.” 


When the point is quite clear to the child, 
that nature has its music, the time for a song 
has arrived. Children may know a song to sug- 
gest such as “Who can make the flowers” or 
“This is my Father’s world’. If they do not, 
you have the chance and opportunity to teach 
such a song. Be sure that the children are 
catching the beauty and spirit of the words. 
Perhaps you can get them to listen to music 
while they sing: 


“All nature sings and round me rings 
The music of the spheres.” 


“Jesus Is Fairer” 


Be sure to call their attention to their best 
beloved song here and the references to na- 
ture: 


“Fair are the meadows, fair are the woodlands 
Robed in flowers of blooming spring.” 

But they point to One other: 

“Jesus is fairer, Jesus is purer”. 


Think of One who is lovelier than skies, and 
woodlands and meadows, brighter than stars 
and greater and warmer than the sun. 

Now the way is open for the great reason 
for our music. His name is Jesus. And when 
He was born, the sky was full of angels who 
were so happy that they had to sing. In fact 


Page Ninety Seven 


the sky was so full that it overflowed into 
the earth and into the hearts of sad-hearted 
shepherds. They sang so joyfully that we stil 
hear them on Christmas Eve. And their song 
makes us sing. For Jesus is the fairest of 
roses, the lily of the valley, the bright and 
morning star, Our Savior and Our King. | 

Now let the children add to your list of 
similes and you’re off to a good discussion. In 
the meantime, you have made an introduction 
that will let music into the hearts of your 
children. 


“There’s Music In the Air”, I. 


For the teacher’s further study and thought. 
take some great poem (and song) such as 
that of George F. Root, widely used in Com 
munity Song books, and mull over its sense: 
It begins, 


“There’s music in the air 

(Who will argue the point? It is every- 
where) 

When the infant morn is nigh, 

(Each stanza refers to a time of day, hers 

is morning) . 
And faint its blush is seen | 

(Ever rise early enough to behold the 

sunrise?) 
On the bright and laughing sky. : 
(And to hear the sounds peculiar to 
early morning?) 
Many a harp’s ecstatic sound, ql 
(One of the first of man’s instrumen’ 
the harp, and always suggestive of cele- 
stial music — music unearthly — glori- 
ously other-worldly—where _ sucit 
sounds are, can God be far away?) 
With its thrill of joy profound, 

(Such joys as come only to those whos 
confidence is in a heavenly Fath 
watching over them.) “| 

While we list, enchanted there 

(“Enchanted” is putting it mildly . . such 
emotions are not described in meré 
words—The reminder of Heaven’s mus- 
ic can only recall to us One whe 
creates, preserves and redeems!) 

To the music in the air.” 

(There it is again.) 


“There’s Music In the Air”, II. 


Turn now to the second stanza: 
“There’s music in the air 

(Yet!) 

When the noon tide’s sultry beam 

(Everyone writes about “morning’s ligh 3 
and “evening’s rest” but there’s musi€ 
at noon time too.) | 

Reflects a golden light . 
On the distant mountain stream. 

(See it. You mountain people known i 
daily. The rest of you catch it in thé 
streams that are familiar to you. Fleckil 
of sunlight at the places where thé 
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[ 


waves laugh loudest against the cover- 
i ing sky—these are the organs of noon 
. tide—among others.) 
Nhen beneath some grateful shade, 
) (The heat of the day is sometimes try- 
ing and in every clime some shade is 
welcome) 
sorrow’s aching head is laid, 
| (Music is a necessity to the sorrowing, 
k and will revive the most hopeless— 
witness the leaning toward musical 
} therapy in our hospitals.) 
5weetly to the spirit there 
i (My spirit comes to know the Spirit of 
| God as we listen for each other in this 


| musical sphere of spirits.) 

omes the music in the air.” 

| (Music is to those who will listen for 
: her. Her worth falls upon them who 
: are available to her. And on his wings, 
ii the world of God and Heaven come 
: close.) 


sre’s Music In the Air”, III. 


5 you want to go on? Here is the third 


Vhere’s music in the air 

(Always, there’s music in the air, even 
when nature is tired) 

hen the twilight’s gentle sigh 

(Twilight is a gentle but a lonely time) 

Is lost on evening’s breast, 

(Absorbed into eventide; twilight is the 
interlude) 


s its pensive beauties die. 

(And night takes over with its peculiar 
sounds and extravagancies of beauty 
and calm. To the uncommuning it may 
be a fearsome time, to the tru-ting 
and God-fearing, a great treat after a 
hard day. God is nigh in our lonesome- 
ness.) 

“hen, oh, then, the loved ones gone 

| (We await the footsteps of loved ones 

gone, but they do not return. Yet we 

are assured that God cares and soothes 
in the sounds of night’s tranquil time.) 


Vake the pure celestial song, 

’ (The world’s asleep, and we listen to God 
exclusively, so that we, apart from the 

world’s shrieks, once more find com- 

/ posure and rest in Him who is recalled 

; to us by “the pure celestial song” of 

| the night.) 

angel voices greet us there, 

' (“Children know more than we about 
angels and heaven, having more recent- 
ly come from there” but if we will, 
these angels will greet us too, and 
then, sweet sleep—in abiding trust in 
Him. So too at the end of our whole 
day on earth, we shall sleep in that 
trust—and the Hand of Jesus welcomes 


us to the further accompaniment of 
glorious anthems and symphonies.) 
In the music in the air.” 


So from morning, through noon and into 
evening and night time, until we waken again, 
there is music in the air with its glorious wit- 
ness Heavenward. Radio and television make 
it less far fetched in our time than in any 
other, but its reality was never questioned. 
There Is Music in the Air! 

Now if it seems to you that the value of 
such a secular poem is questionable, you may 
remember that it isn’t everybody who can 
read his Christianity into such things, and it 
isn’t everybody who wants to. Let no one 
think that such a poem has other than poetic 
value however, unless you will. After all, it 
is a “community” song piece and not a hymn. 

To get poetic about the “music in the air”, 
one may be a mere sentimentalist . . . but 
you'll pardon us if our impression is that you 
are able to see the Christian possibilities in 
such a study. It ought to tune the heart to be 
able to catch God’s music from simple things. 
and to interpret it to the glory of God. And 
the world is full of such possibilities. 


Oui of the study, back to the children. 


One has to come out of the mood that did 
us the most good, but which will be meaning- 
less to children. Such things as “noontide’s 
sultry beam” and ‘many a harp’s ecstatic 
sound” may have its value for us. But that 
sort of poetry will soon be accompanied with 
the whizzing of “celestial” air planes made of 
Sunday School papers that have a way of 
sounding like the air planes made of any 
other papers. 

Selecting the song and getting it sung is 
our immediate problem then. 

For years, a school that we knew sang 
nearly every Sunday 
“Little drops of water, little grains of sand, 
Make the mighty ocean and the beauteous 

land”’ 
with its more spiritual second stanza. It was 
simple and the melody was not far adrift 
from the text. But the chief reason for singing 
it lay in the “abomination of desolation” sur- 
rounding the child’s hymn book. “What shall 
we sing today” asked the Superintendent. The 
miserable man might have known what the 
answer would be, for he hadn’t even bothered 
to teach the children anything else. And don’t 
think that singing a lot of different songs 
has great value unless someone has bothered 
to teach them. There is neither inspiration 
nor worship in a lot of unfamiliar hymns: 
They must be taught. 

There followed in that school; however, a 
lady with an ear to the beauties’ so far en- 
cased only in the hymn book. Before many 
weeks, children were singing first ten, then 
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twenty and finally as many as fifty songs 
mostly from memory, This, in spite of the 
fact that only half of them were old enough 
to do some reading. 

Choice of the right hymn, a bringing of the 
child from the known to the unknown, and 
the courage to try something new, were the 
chief components of this teacher’s approach. 


What Song? 


Children will sing at almost any age, 
“The Morning bright 

With rosy light, 

Hath waked me from my sleep.” 


They will also make the well loved favorite 
their own: 


“Father we thank for the night 

And for the pleasant morning bright.” 
They can understand with little help: 
“This is my Father’s world 

And to my listening ear 

All nature sings and round me rings 
The music of the spheres.” 


Tunes must be simple and childlike but 
not childish. The intervals ought to be small 
or better, the notes should move only one 
step at a time (a good rule for any church 
music) and the key chosen for each song 
should be a reasonable one. The words should 
be mostly one syllable words except where 
they are very familiar. Don’t expect too little 
however of your children. Remember the 
word “Jesus” itself is more than one syllable. 
However there must be a complete familiarity 
with the words. Let them be understood as 
well as pronounced and take all care to get 
their message across. When the child goes 
home “He careth for you” should not come 
out: “Eat carrots for you” as it has at times. 

Besides the all time favorites like “Jesus 
Loves Me” and “Away in a Manger’’, there 
are in the nearest good child’s hymn book 
such things as “All things bright and beauti- 
ful”, “Around the throne of God in Heaven”, 
“Savior Precious Savior”, and “I Think When 
I Read that Sweet Story of Old”. For very 
young children, “This is God’s House”, “Holy 
Spirit hear us’, “Lord Teach a Little Child to 
Pray” and “God Speaks to Us in Bird and 
Song” and others. 


We are not among those who think that a 
very small child must be limited to things 
that are not serious, not Christian, of the 
“Nursery Rhyme” sort of nonsense. These 
have their place, but that place is not the 
Sunday School. The little child should come 
to know Jesus in his songs as fast as he can. 
And He who said “Suffer the little children 
to come unto me” will be working side by 
side with the teacher to complete the task. 
Sunday School is too short a period to use for 
other than the dispensation of the only: worth- 
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while message in the world: Jesus and H 
love. 
What Book? 


Before hymn books are purchased, a surve 
should be made of the materials availab 
from such publication houses as Westminst 
Press, Augsburg Press, Abingdon Cokesbu 
and the Lutheran Publishing Houses. The: 
are many children’s books on the market, bi 
they are valuable in degree as are other thing 
It should be determined whether each chi 
is to hold a book, or the teacher and piani 
only. If the child is to hold one, the bet 
needs to look attractive as well as to conta 
the right things. 

It is our personal opinion, that beginnit 
at three years of age or nearly so, a chi 
should get used to holding a book, eve 
though he cannot read. This does not mean th 
he needs to do it regularly, but often enous 
to make that little chore natural when 
starts to read. | 


The Pianist 


The pianist should play the hymns defini? 
with a minimum of flourish as simply as 
sible. He should add nothing extra to 
hymn unless it is very well learned and the 
only sparingly. The current “revivalist 
piano playing, wherein the pianist cannot 
from one interval to the other without pia 
ing all the notes in between, is both unm 
cal, and irreligious. It is devoid of any respe 
for melody or text. It annoys us so thorougt 
that we have come to believe that such pi 
ists (?) are a serious detriment to the caus 
(Deliver us from making judgments, O Gé 
but deliver them also from making such 
show of their poor taste.) What a noble ass 
there is in a plain ordinary good playess 
hymns! 


Learning the Hymn 


The procedure for teaching a new hymn 
young children (and you’d be surprised, he 
well it works through youth and adultit 
too) might be: 

1. Something familiar. 

2. A bridge of thought to the unfamiliar. 

3. A story or some enlightenment on i 
subject about to be set forth. 

4. Reading of the words (all, but proba 
a part at a time). 

5. A listening to the melody. 

6. Read the words while the pianist pla 
the tune in rhythm. 

7. Now try the words and the tune, list 
ing for troubles. 

8. When it is fairly familiar, ask for son 
one to sing it alone or in pairs; you'll © 
surprised at the response. 

9. Now ee the whole school together on: 
or part ... and you’re on the way. Sometim 


ielps to send the words of a song home 
o the children; usually this is not the best 
ctice song-wise, though it doesn’t hurt 
jdren to learn a good poem. 


* you have chosen a hymn that doesn’t 
tch on”, don’t insist on its being sung too 
fy times, until you have determined that 
| selection and the conditions are not to 
me. Don’t be stubborn about having your 
7, even if you are the “wheel” in the case. 
» song may be all right, but your presenta- 
1 was poor, or the children were not ready 
chologically for that particular hymn, or 
j any new hymn. Try it again six weeks 
“ry with a greater attempt. or forget it in 
or of a try at something else. 


Must Be Pleased—and God. 


. parting word of advice may also be 
2n: Praise the children heartily and fre- 


i 
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ir Pastor: 


Mttached herewith is a copy of a document 
eh [ am certain you will read more than 
yf It is 2 prayer written by a well-known 
| beloved Lutheran bishop from behind the 
! Curtain. Piease don’t even attempt publicly 
speculate who he might be. The prayer was 
tten last Christmas season, and a copy of 
Iwas enclosed with each gift package dis- 
futed to needy Lutheran brethren with the 
» of funds provided (in a round-about way) 
HLutheran World Action. 

i Dr. Paul Empie, L. W. A. 


H 
beloved Savior, Jesus Christ! 


s of others, I thank you for your love 
ch brought you here to these depths, to 
sorrowful earth, that you might become 
| heavenly Comforter. 

\Thile I read with a quiet heart the holy 

vistmas Gospel, let your Holy Spirit open 

) eyes that I may understand the full depth 

the merciful love of my Heavenly Father. 

‘elp me to learn when looking at the dif- 

‘It paths followed by Joseph and Mary that 

‘7 also could not understand the harsh bid- 

s of the Ruler, yet they carried them out 

‘ilent obedience until in doing so they be- 

to realize with joy, that in this way, too, 

5 will is being fulfilled. What happens to 

! and around me I can often not under- 

a Please grant me only sufficient faith 


| with a grateful heart. Together with mil- 


mable me to wait until I can see how the 
rtless commands, miseries of life, despair 
» hopelessness become obedient tools of 
’s will. 

very year the shepherds of Bethlehem 
‘ear in front of me from the holy story of 
rc birth. Watching by night over their 
k, they saw a light. Make me watchful, 


n the holy feast of your birth I approach 


quently for their singing. Anyone sings better 
when they feel good. Think up some sincere 
and fine sounding compliments for your group 
each Sunday and see if it doesn’t help. Do not 
speak disparagingly of their singing at any 
time. Your period is too short to spend any of 
it in scolding or sarcastic remarks of any 
description. “If you can’t think of anything 
good to say about it, don’t say anything at 
all” but go further than that; don’t even 
let anyone know that you find their singing 
or their attitude poor. An affirmative approach 
is always better than the negative and never 
more so than in front of the children. 

We have set forth here only an “introduc- 
tion” of music to the child. The further steps 
must come another time. But rest assured as 
we do, that God is hardly pleased more with 
anything, than with hearty praises on the 
lips of little children. 
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aristmas Prayer from Behind the Iron Curtain 


too, during the dark nights of my doubts, with 
the certain conviction that when the night 
appears darkest then you will shine through 
most wonderfully with the guiding light of 
your mercy. 

You know my many complaints which cry 
to you from my soul because of the heartless- 
ness of this world. You were not accepted by 
those for whose salvation you came. Yet you 
brought in this loveless world the new frater- 
nity of the children of God. My Lord, I give 
you my heart. Fill it with your love so that in 
this stony hearted and selfish world I should 
thus be able to radiate love unto others, and 
with your love to make others happy. 

When I approach your manger, allow me 
to realize your poverty. You are the Son of 
the rich God, yet you have taken on the bur- 
den of human poverty. You have carried it 
without complaint right unto the cross. You 
know my Lord how often I sigh because of 
the loss of my worldly security. Teach me 
please this day how to wear with spiritual 
dignity the torn shreds of my external life, 
because you have sanctified poverty, that in- 
stead of my lost earthly treasures You might 
clothe me with heavenly everlasting wealth. 

Above all, I beseech you, my Lord, at this 
Christmas festival, to fit my soul that I may 
hear the heavenly revelation of the Angels. 
Let it not remain for me only an avowal 
handed down through the ages as an oral 
tradition, but let it be a full certitude of the 
call of the Angels: “A SAYIOUR IS BORN” 
—for me—Thou my Salvation and my ALL. 

For you, for your birth, I too am singing 
today: “GLORY TO GOD IN THE HIGHEST.” 

Amen 
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The Music 
In This Issue 


O Holy Child, We Welcome Thee, Halter; 
Concordia Publishing House. 


The Bohemian Carol, aptly arranged by Carl 
Halter, is one of the best things on the market 
this Christmas. Consider the simple tune, the 
easy flow of both unison and part passages. 
The text has everything that a Christmas song 
of welcome needs. Rehearse it carefully 


Glory Fills Thy Whole Creation, Brown-Schu- 
mann; 


Arthur P, Schmidt, Publisher. 


For SAB, this anthem expresses comfort 
and truth, has a simple appeal both classic 
and contemporary. Sing it carefully and famil- 
iarly—making the text as well as the music 
one’s own first. 


The Sleep of the Holy Child, Anderson; 
C. C. Birchard Co., Publishers. 


This Christmas anthem may be used with 
Junior and Senior Choir, or as indicated, with 
solo and Choir. There is nothing taxing in the 
music; but there is still the necessity for de- 
liberate thinking through the possible effect 
as contrasted to the ordinary. Sing with affec- 
tion. 


Sing Gloria, Davis; 
Remick Music Co., Publishers, 


Again an anthem that without study and 
enthusiasm could sound most trite and com- 
monplace. Done well, it has a tremendous 
lift. The dynamics are well marked and might 
well be exaggerated with an eye to the great 
drama of Christmas time. Make the men’s 
unison section a rich pronouncement. 


Wake, Awake, Tunder-Guenther; 
H. W. Gray Co., Publishers 


We never tire of this glorious melody and 
its penetrating message of expectancy and 
wonder. Try to use the “divided” sections as 
written without any editing. Note the heights 
to which the tenors are to go and spend some 
time making sure that these notes come true 
(and through). Not easy but worth all the 
effort. 
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SAGE 
NOTES 


Surveying the Catalog 


I. Music Publishers’ Holding Company, 
New York 


Upon opening the catalog of any musi 
publishing house, we are likely to be impr 
sed with names and numbers. A long list ¢ 
Bach compositions, and others by Lotti, Sent 
Mendeissohn and others goes a long way wt 
many of us. | 


Yet no one needs to say too often, ti 
names and numbers outside of the really grea 
may mean little. A music publisher has t 
have variety and a great deal of it. He he 
to be loyal to his standards whether the muj 
he publishes is of the past or of the presen 

The catalog of Music Publishers’ Holdia 
Company of New York is an impressive oa 
with both names and numbers in it. Turni2 
as we always do, to the section of sacra 
music, we are amazed however, by the mas 
good compositions both classic and conten 
porary (we know you’d like definitions ht 
not here and not now), that look unfamilié 
to most choirmasters. Not that chureh buli 
tins across the country do not list them! The 
come by frequently all right, but it is qj 
parent that many choirmasters are unawai 
of them. Lost somewhere in the shuffle ¢ 
thousands of other things, published and wu 
published. 


Yet, we do not want to be a partner to th 
forgetting of some of these truly great thing 
It is for that reason that this particular cat 
log (and who can tell how many others) nee¢ 
something of a survey. 

For instance, names like Evans, Gross, Cam 
lyn, DeLamarter, Kountz, Krone, Runkel, Ti 
inghast, James and Ward-Stephens, althoug 
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TITLE COMPOSER 
Draw Nigh and Adore (Gregorian Melody) Milton Rusch 
O Sing unto the Lord a New Song Herbert E. Hyde 
‘The Armour of Light Claude Means 
We Gome with Voices Swelling David H. Willtams 


(S.A.L. B. and optional Junior Choir) 


1,042 Sing, O Sing This Blessed Morn (Christmas) David H. Willsams 


| (S. 8. A.A. T. T. B.B.) 

+043 To the Blessed Trinity (S.A. B.) Robert L. Sanders 
O44 Let God Arise Blythe Owen 
1045 Triumph (An Easter Anthem) Ralph E. Maryott 
1046 Behold the Beauty of the Lord W. H. Anderson 
1047 Psalm 100 David H. Williams 
4048 O Joyous Easter Morning Don Malin 
Hl (For Mixed Choir and Treble Choir or Soprano Solo) 

049 The Sleep of the Holy Child W. H. Anderson 
(8. A. 7. B. with Soprano Solo or Junior Choir) 

1050 By the Waters of Babylon David H Williams 
1051 No Distant Lord John Leo Lewts 
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The arrangements are for S.A.T.B. untess otherwise indicated 
This Sertes begins with No. 2000 and-will be continued. 
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The Sleep of the Holy Child 


Christmas anthem for Soprano Solo(or Junior Choir) 
and Quartet or Mixed Chorus 
(a cappella) 


*Lenore Brock Booth W.-H; Andes 
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*Text used by kind permission. 


Approximate time of performance: 2 minutes, 40 seconds. 
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5-G1190 
5-G1266 
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5-G1447 
5-G1538 
5-G1661 
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CHRISTMAS 
FOUR PART — MIXED VOICES 
S.A.T.B. — SACRED 


Hallelujah, from “The Messiah” Handel . 


When Through The Night, after Franz Liszt’s 


“Liebestraum” arr. Clark . 
Prepare Ye The Way Of The Lord — Advent..Garrett-Protheroe . 
The Joyful Morn — with Organ Accompaniment Protheroe . 
A Christmas Idyll — Alto Solo Protheroe . 


Christians, Awake, Salute The Happy Morn 
Silent Night—S.S.A.A.T.T.B.B. 
with Echo Choir 
Four Chorales For Christmas And Advent 
1. All Praise To Jesus’ Hallowed Name 
2. Once He Came In Blessing 
8. All My Heart This Night Rejoices 
4. Immanuel, We Sing Thy Praises 
with Descants for Solo or Children’s Voices 
Six Ancient Carol Tunes 
Legend Of The Bells — with Soprano Solo 
Ring Out Wild Bells — New Year 
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Three Christmas Moods 
In Bethlehem — with Soprano or Tenor Solo 
Six Modernistic Carols 


Prayer from “Haensel And Gretel” Humperdinck-Howorth . 
Carol Of The Shepherds arr. Holst . 
Christ’s Slumber Song Hernried . 


Jingle Bells (Secular) 


(Soprano or Tenor Solo) Pierpont-Howorth . 


What Do You Bear? — with Contralto Solo — 
Epiphany 

Sing, O Heavens — with Organ Accompaniment 

Christmas Carol 


March Of The Wise Men 
Sing Gloria—(with Duet for Soprano and Alto) 
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‘ SING GLORIA 


5-R3158 Four Part Mixed Voices 
Words by ; S.A.T. B. ate Music by ~ 
JOHN COWLEY with Duet for Soprano and Alto KATHERINE K. DAY 
Moderato mp 
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CHURCH MUSIC REVIEW Price 20 cents 


i WAKE, AWAKE 


: _ FRANZ TUNDER 
i CATHERINE WINKWORTH, 1858 a/v. (1614-1667) 


~ 

|| 

| Franz Tunder is one of the forgotten names in the history of Protestant church 
v music. A pupil of Frescobaldi and the father-in-law of Dietrich Buxtehude,. 
P| his entire career was spent jin his native city of Lubeck, Germany where he 
i@ af Ne 
originated a series of instrumental church services which were later developed 

i; by his son-in-law and successor into the famous AbendmusikenTwilight Music’) 
ao’ YORK: THE H.W. GRAY CO., Inc., 459 East 48th St., Agents for NOVELLO & CO., LONDON 
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Wake, a wake, for night is 


liso published as a solo for High and Medium Voice. Made in U.S.A. 
] 


Copyright, 1949, by The H.W.Gray Co., Inc. 
International Copyright Secured 
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M.R. 2087 - (7) 


POPULAR CHRISTMAS 
ANTHEMS and CAROLS 


Andrews, M. From: Heaven High. .C.MiR. 1305 30) ease eae 
Bach, J. S. Beside Thy Cradle. C.M.R. 1477 
Bach, J. S. Break Forth. C.M.R. 1479 
Bitgood, R. Rosa Mystica. C.M.R. 1346 . 
Black, C. As Lately We Watched. C.M.R. 1358. 
Dickinson, C. Carols from Various Countries 
America: Shepherds’ Story, The. S.C. 30........ 
Austria: Shepherds’ Christmas Song. S.C. 7...... 
Bohemia: Angels and the Shepherds. S.C. 111.... 
France: Slumber Song. S.C. 14. ae 
Germany: While Shepherds Watched. S.C. 103... 
Greece: Shepherds on This Hill. S.C. 180. 
Hayti: Jesu! Thou Dear Babe. S.C. 45 
Holland: Sleep, My Jesus, Sleep. S.C.141 
Italy: Whence Come Ye? 
Lapland: Christmas Carol,’ A. S.C. 101 , 
Norway: Babe in the Manger, FIche,S:C.O.2 eee 
Russia: Holy Angels Singing. S.C. 163. sane 
Switzerland: O Nightingale, Awake! S.C.l7oe 
Erickson, F. Catalonian Christmas Carol. C.M.R. 989. 
Erickson, F. Deck the Hall. C.M.R. 827. ebass 
Fletcher, P. E. Now Once Again. Anth. [1360 
Fletcher, P. E. Ring Out, Wild Bells. Anth. 1053... 
Hall, J. H. Sleeping the Christ Child Lay. C.M. Ro8325\ eee 
Holler, J. A Great and Mighty Wonder. C.M.R. 1449 
Holst, G. Christmas Day. Anth. 983 
Jones, H. W. It Came’ Upon the Midnight. M.T. 1114.......... 
Kitson, C. H. O Leave Your Sheep. Christmas Carol 478........ 
Kountz, R. Four Slovak Christmas Carols. C.M.R. 725. 
Laubenstein, A. Now Is the Time. C.M.R. 1404. . 
Luvaas, M. J. Angels at the Manger, The. C.M. R. 1220) 
Mackinnon, H. I Hear Along Our Street. C.M.R. 793 
Mackinnon, H. Sleeps Judea Fair, C.M.R. 754 
Margetson, E. Christmas Roundelay, A. C.M.R. 1172.. 
Maunder, J. H. Christians, Awake. C.M.R. 1463. aie 
Moore, M. Wise Kings Three, The. Christmas Carol Son fae 
Parker, H. W. Before the Heavens Were Spread. C.M.R. 1472 
Rathbone, G, Christians Awake. Anth. 1191 
Snow, F. Christmas Song. C.M.R. 
Sweelinck, J, P. | Born To-Day! C.MR. 1461 
Thiman, E. Holly and the Ivy. M.T. 1018 
Thiman, E. H. King of Glory. M. T. 1049. alee 
Whitehead, A. Echo Carol, The, Christmas Carol 480. Ria 
Whitehead, A. First Noel, Thé.'\C.M.R. 1023. coon 
Whitehead, A. Holly and the Ivy. C.M.R. 1038. 
Whitehead, A. Magi Journey Far, The. M.T. 1090. 
Whitehead, A. Mary’s Farewell. M.T.. 1113. 
Zimmerman, C. Now Let the Joyous Bells. C. MLR. 1143. 


All the above for S.A.T.B. Copies may be had on approval. 


NEW YORK: THE H. W. GRAY CO., INC. Agents for NOVELLO & CO., LIMITED, LONDON 


id for Easter 

jfvans, Easter Morning 
jfvans, Glory to His Name. 
1 en look also at these (for Christmas) 
)sross, Five Modal Carols 

/Gross, Three Christmas Moods 

jaross, Six Modernistic Carols 

irther look at these, 

Baldwin, Little Lordeen (for Christmas) 
|Candlyn, Benedictus Es Domine 
}DeLamarter, God Be Merciful Unto Us 
iBooth, Shepherds, Rejoice (Christmas) 

» Booth, We Saw Him Sleeping (Christmas) 
‘Davis, Sing Gloria (Christmas) 

}Kountz, The Three Wise Men 

jKountz, With Grateful Hearts 

Richard Kountz is represented in this cata- 
¥% with a number of larger works worth 
zing: “The Harvest’, “In Woodland”, 


j.merican Ode”, “The Song of Man’, “The 
‘est Christmas”, “The Wondrous Story”. 
‘In the Christmas section of the catalog, we 
i te again Rob Roy Peery’s “Glory to God”, 
hydn Morgan’s “The Holy Birth” and the 
Hard-Stephens “Christ is the Hope of the 
jorld.” For the choirs that want a taste but 
it the whole of Handel’s Messiah, Richard 
jpuntz has an abridgement worth studying. 
‘id the Carol Service “The Nativity” by Stan- 
ly Effinger is interesting as music and as 


Back to the shorter things, you ought to 
‘ve more than a fleeting glance also to the 


3 thems named for the Disciples by Ward- 
fjephens. These could be used in a series 
\th sermons based on the same themes, 
; singly, just wherever they fit. Note a few 
i the titles: 

i Thomas (Be Not Faithless But Believing) 
_James (What Is Life?) 

| John (Behold Thy Son) 
‘Peter (Upon This Rock) 
{Philip (Show us the Father) 
‘Matthew (Follow Me) 

i Leaving the realm of contemporary Amer- 
an, turn to the Russian school, both contem- 


hi, 


| Arkangelsky-Krone, Blessings of Peace 

/ Tchesnokov-Krone, The Angels’ Song (Christ- 

| mas) 

_Kibalchich arr., Mother and Son (Christmas) 

| Tschaikowsky-Cain, Oh Blest Are They 

'Bortniansky-Krone, Glory to God 

| Nikolsky-Gnotov, Come Praise the Lord 

-Schvedov, To Thee We Sing 

‘Among the classics of several schools, the 

‘usic Publishers’ Holding Company lists: 

Gevaert, Sleep of the Child Jesus 

Brahms-Krone, Saving Health to Us Is 
Brought 

Di Lassus-Cain, Penitential Psalm No. 6 

Gabrieli-Howorth, Come and Be Joyful 

-Palestrina-Krone, Exultate Deo 


Stainer, God So Loved the World 

Handel, Hallelujah, Amen* 

Bach, Here Yet Awhile (2 choirs) 

Space does not permit us more time here, 
but certainly the choir master does not wish 
to overlook 

Sateren, Lord God of Hosts, How Lovely 

Lester, Four Chorales for Advent and Christ- 

mas 

Thiman, As Pants the Hart 

Gaul arr., Christ Has Gone Up on High 

and Gaul’s other folk arrangements for 
several seasons and general use, like the “Car- 
pathian Easter Carol” and “Christ of the 
Snow” for Christmas. 

Nor will you want to miss the Koshetz’ 
Ukranian Trilogy which can be sung as such 
or singly: “Trial Before Pilate”, “Crucifixion” 
and “Resurrection”. 

There is an eminent series of SSA arrange- 
ments. Multiple choir arrangements are prob- 
ably as prominent as in any catalog, employ- 
ing both two and three choirs, sometimes all 
SATB but not necessarily so. 

It is not in our province to cover the 
secular field, but the list is here also rich 
and full. Fine choruses abound in any arrange- 
ment and someone has been very busy through 
the years in the realm of entertaining music 
as well as inspiring. 

All in all, the group representing the M. 
Witmark, Remick, Harms, Gamble Hinge and 
others, does very well by us all. And their 
catalog is a rewarding study. 


Quotes from Your Bulletins 

1. Come early. 

2. Never pass up the aisle during the read- 
ing of the Scripture Lesson. You distract 
others and destroy the effect of the Word. 

3. If the sermon has begun, take a seat near 
the door, even if you are a prominent mem- 
ber. 

4. Be devout in every attitude—the Church 
is not a theater. You come to worship God, 
not to whisper, lounge, or sleep. 

5. Be thoughtful of the comfort of others. 
Never make a haystack of yourself at the end 
of a pew and expect others to crawl over you 
to reach a seat. 

6. Help strangers to find and follow the ser- 
vice in the Hymnal. If they have no book, 
share your own with them. 

7. Always remember that strangers are the 
guests of the Church members. Treat them 
with the same courtesy as you would if they 
should visit you in your own home. 

8. Never put on your wraps during the last 
hymn—they will still be there after the bene- 
diction. 

9. Never rush for the door after the bene- 
diction as though the Church were on fire. 

10. Remember at all times that you are in 
the House of the Lord. 

—Northwestern Lutheran 
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Organist’s Review 


WEDDING MUSIC, Parts I and II, $2.50 each; 
Concordia Publishers. Edited by a committee 
from the masters of organ composition and ar- 
rangements, these volumes take the nuptial 
music problem in stride, and let it never 
again be said, that the bride must go to secu- 
lar sources for her music. Processionals, Reces- 
sionals, Hymn Tune Preludes and General Ser- 
vice Music abounds here in well over a hun- 
dred pages. Buxtehude, Pachelbel, Purcell, 
Handel and Bach are but a few of the com. 
posers represented. Every Church should have 
these volumes at hand, so that when the 
bride begins to suggest her favorites, the 
church can suggest hers. Note this ‘“Dedica- 
tion”: 


“This volume of music is dedicated to 
All Bridal Couples 


who avail themselves of the distinct privilege 
of entering the divinely instituted estate of 
holy matrimony before the altar of God, there 
to pledge their troth, to implore God’s help, 
guidance, and strength, and to sing His praise; 
and who, bearing in mind the joyous solemn- 
ity of the occasion, desire that the entire nup- 
tial service, including its instrumental and 
vocal music, be thoroughly in keeping with 
the reverent and God-centered spirit of eccles- 
lastical worship and ceremony.” 


WEDDING BLESSINGS, Ed. by Paul Bunjes, 
$2, Concordia Publishers. What the above 
volumes are for instrumental music at the 
wedding, this volume is to the vocal end of 
things. This collection of Solos and a duet for 
Church Weddings is eminently satisfying ac- 
cording to church and musicianly standards. 
We see no reason why it should not be satisfy- 
ing also to the bridal pair. There is certainly 
everything that a wedding ought to have and 
nothing that it should not have. Again the 
compositions represent the best the church 
has for the occasion. Buxtehude, Bach, Brahms, 
Karg-Elert and a Bunjes setting of a Welsh 
Hymn offer much variety and in various 
shades of difficulty for the performing artist 
to consider. Again, the church should own 
several copies to offer those who are tempted 
by the “sweet outworn, outmoded, overdrawn 
bits that come from the musical comedy and 
opera sections of Broadway and Hollywood. 
Until we do offer such as these however, our 
weddings must continue to be the poor imi- 
tation of the stage that they often are. 
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PRACTICAL TRANSPOSITION, Dunhan;; : 
J. Fischer Publishers. As the title page i 
cates, here is “A direct system with progr 
sive exercises designed to secure accuracy 2 
fluency.” The Colorado Professor has ot 
siderable experience with the subject in t 
teaching of many students and his book ink 
cates that he must have been a considerah 
success. He says “There is nothing new in t 
manner of transposing recommended” and 
may be so except that we think he is bet 
than others at inspiring confidence in the sj 
dent who thinks that the art of transposiil 
is difficult. The student is to remember ‘kh 
“There are no hard keys”. “To remember 
signature is something one learns as a begs 
ner.” He is also told “The student who « 
pects to accomplish notable progress mit 
never play any exercise in the original kez 
And here is the guarantee “With these ze 
sideration in mind achievement in good tra 
position is within the power of any pia 
or organist who will persevere in an inte: 
gent application of the principles involy 
through the exercises herein presentee 
There follows then, 60 pages of exercises, 


telligent and interesting. As far as we kno 
such a study just hasn’t happened before. 


ANTHOLOGIA ANTIQUA, Book Eight; § 
J. Fischer Publishers. The five larger wor 
of Dietrich Buxtehude are here presented wi 
scholarly notes by Seth Bingham. The mast 
piece of the great pre-Bach musician is usua: 
considered to be the Choral Prelude “Hs 
Lovely Gleams the Morning Star’. Its eig# 
pages are the most rewarding of organ muss) 
but the artist and the listener will also appyy 
ciate having the Magnificat, the Chacone 
E Minor, the Passacaglia (an ‘architectun)) 
marvel”), and the Canzonetta in G. The edit! 
has done a careful job of registration axe 
tempo indicating. His respect for history dap 
not prevent his “cutting” the Scandinavian 
over-repetitious sections and he rightly ino 
cates that those who can’t go along with tif 
editor’s scissors, may look for other edition) 
a most musicians will not look further th#® 
this. 


STRIMER: SEVEN EASY ORGAN PIECEMp 
Edw. B. Marks, $1. An excellent 11 pages! 


DIPTYCH FOR ALL SAINTS: Maleingread 
F. Fischer, $1.50. In two movements, thf 
composition comes out impressive and of tt 
best organ tradition. Not easily handled! 


VENITE ADOREMUS FESTIVAL PRELUD: 
Robert Elmore; J. Fischer, $1.50. This is; 
Piano-Organ composition, interesting and ft! 
of the spirit of Christmas. 


(he Altar Guild 


liam H, Baar, Editor 


Altar Linens 


fand she brought forth her firstborn son, 
wd wrapped him in swaddling clothes, and 
id him in a manger ... and his face did 
ne as the sun, and has raiment was white 
9 the light . . . the soldiers therefore, when 
‘sy had crucified Jesus, took his garments 
@d made four parts . . . came first to the 
tnb: and stooping and looking in, he seeth 
i> linen cloths lying: yet entered he not in. 


Symbolism of Linens 


‘In all the great events of Our Lord’s life 
)mnething is recorded about His garments . 

i Christmas, the Transfiguration, the Cru- 
)ixion, the Resurrection. It is appropriate 
*erefore that the linens on the altar as well 
i those worn by the Pastor should be con- 
jlered symbolic of the clothes Our Lord wore. 


The Fair Linen 


/The “Fair Linen” covers the whole altar 
d extends almost down to the floor on the 
ids There is usually another cloth under 
3 Fair Linen. This cloth protects both the 


car and ‘Fair Linen” and should not be 


The Corporal 


The ‘Corporal’, so named from “corpus” 
2aning body, is a square of fine linen upon 
ech the Chalice and Paten are placed dur- 

zs the Celebration of Holy Communion. This 
‘stment reminds us of the clothes which 
und the Body of Christ when He reposed 
_the tomb. The size of the “Corporal” de- 
nds upon the size of the Altar, Chalice 
d Paten. Usually about twenty-two inches 
| suitable. 


The Purificators 


The “Purificator” is a small linen cloth 
ed by the Celebrant in cleansing the Chalice 

the Communion. Other linen cloths are 
ed at the lavabo and these may be of any 
nvenient size. In European Church a “Com- 
union Cloth covers the sanctuary railing, 
if it were as- extension of the altar. 


Linens worn by the Pastor 


The Alb and the Surplice are made of 
nen. The Alb is worn over the cassock in 
lebrations of Holy Communion. The sur- 
ice, simply a shorter and fuller Alb, is worn 
aen there is no Communion. 


Linen the Proper Material 


Pure Linen has always been regarded as 
the best material for all of the accessories 
of the altar. Altar Guilds whose duty it is to 
provide Church linens should not yield to the 
temptation to experiment with nylon or other 
materials. Satin or silk surplices are not prac- 
tical nor are they in good taste. Simple, his- 
toris usage is almost always the best guide. 

A Work of Love 


Bearing in mind the holy use and sacred 
associations of Church linens, it should be 
considered an honor to be permitted to vest 
the altar. Keeping the linens spotlessly clean 
and in order at all times is the special privi- 
lege of the Altar Guild and should be a 
task joyously performed. As the Virgin Mary 
kept the clothes of Our Lord long ago, so 
our modern Marys follow her quiet example 
today. 

Prayer before vesting the Altar 


O Lord God Almighty, Who didst command 
Moses, Thy servant, during the forty days in 
the Mount to make hangings and fine linens, 
which also Miriam wove and prepared for 
the use of Divine Service, bless us as we vest 
Thine Altar this day that what we do and 
say and think in the performance of our task 
may be an acceptable offering unto Thee, 
paoue Christ, Our Lord. Amen. 


~ Headquarters for 


i CHOIR GOWNS - \VESTMENTS | ae) 
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ez Ss Communion Sets+Altar Ap- | 
oe + Altar Brass Goods 
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Due to increased publishing costs, SUR- 
SUM CORDA subscriptions after Jan. 1, 
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marked before midnight Jan. 1, 1953 
will be entered at $1.50 per year (cash 
with order). 
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The Choir Clinic 


Conducted by Elmer Hanke, B. Mus., A. B. 
Head of Music Department Carthage 
Carthage, Ill. (Address questions to Prof 


a esky WUE 


College, 
Hanke, 


include full name; only initials will be printed.) 


What is the smallest number of voices 
on each part that would make a satis- 
factory “choir effect” greater than that 
which a quartet might give. Eas 


In a church seating not over 300, this 
should be possible with four sopranos, 
four altos, three tenors (or possibly 
two) and three basses. This would al- 
low in each part for one with less 
than average ability. 


Our volunteers happen to be very 
weak in the extremes of vocal range. 
No high sopranos and tenors, no low 
basses and altos. Should we limp along 
or is there a way of widening their 
range? H.S.R. 


If your singers are true mezzos: sec- 
ond sopranos, first altos, second ten- 
ors and first basses, there is not much 
to be done about it vocally. Selection 
of anthems to suit ranges is the course 
to be followed. It not, which is likely 
the case with some of them, individual 
voice study is best, if not by all, by 
the director who will impart princi- 
ples to them group-wise, in turn. Addi- 
tion to a section of just one member, 
or the training of a likely one now 
a member, will do much to encourage 
in the actual process of singing, the 
balance of the section; part of the 
difficulty is timidity and unwillingness 
to produce sounds that are unpromis- 
ing from the point of view of cer- 
tainty and quality. 


In what range is it quite safe for 
unchanged and changing children’s 
voices to sing? H.S.R. 
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A. 


* 


For high voices, F or G (second abo 
middle C) is about the upper lin 
without special training; there are 
ways exceptions, of course. Some cl 
dren, more numerous among bo) 
never have been safe above C. So 
boys, eleven or twelves years of ¢ 
and some even younger, cannot Sb 
safely as high as an adult first teny 
for their vocal sakes, it would be 
to consider music for mixed voices. 
believe that the greatest choir cas 
ties occur with boys in the transition 
stage who are assigned alto paw 
These often run too high, and the 
boys prefer parts which are male! 


At present we have the sopranos 
the first row, altos next, tenors @ 
then basses nearest the wail. T 
basses and tenors complain they ¢ 
at no time hear the sopranos. Siz 
we have a processional and recessid 
al, the present seating arrangeme 
seems to be the most orderly for #F 
purpose, but should we sacrifice g 
quality singing for orderliness? A.L 


Minimum change for experimentati: 
purposes would suggest that ft 
sopranos be placed in the second ra 
with altos in the first. Male rows ce 
tain half of each section in each ra 
Thus all would hear the sopranos }b 
ter, and the general appearance a 
order would not be changed imp 
antly. 


How shall we discourage our self- 
pointed soloists from demanding s 
assignments? It seems that withe 
such assignments they may drop fre 
the choir and we don’t want that 
happen. HJ 


Anthems without solos can be used ¢ 
clusively; we do not recommend thi 
since we feel that the tendency of !¢ 
years to eliminate solo work, notie 
able in some quarters, is rather ¢ 
treme. Recording of rehearsal and i 
mediate playback may help! Actual’ 
we do not know just how we sour 
We are in a good position to jud 
the sound of our instrumental playir 
especially keyboard. “Is that actua 
I?” is a common response: 


welishers: A, Augsburg; An, Augustana; APS, 
sir P. Schmidt; B, Bosworth; BH, Boosey- 
ces; BM, Boston Music Co.; BR, Broadcast 
ye ©, Choral Art; “CCB, C. G. Birchard: CF, 
® Fischer; Con, Concordia; D, Oliver Ditson; 
mh. C. Schirmer; EHM, E. H. Morris; EN, 
f2 and Sons; Hy, Elkan-Vogel; FI, Harold 
mmer; ES, Witz-Simons; G, H. W. Gray; Gal, 
-¥; GH, Gamble Hinged Music; H, Hunizin- 
HM, Hall McCreary; Ho, Homeyer; Hu, 
2th; JF, J. Fischer and Bro.; K, Neil Kjos; 
yitheran Literary Board; Lid; leeds; M, E. B. 
wis; Mm, Missicns Music; Mi, Mills; MP, Music 
MR, McLiughlin-Reily; Mss, Messenger 
# O, Orphenm: P, Theo. Presser; PAS, Paul 
schmidt; Pk, J: A. Parks; R, Reuter: Rob, 
pos; Rw, R. D. Row; S. G. Schirmer; Sf, 
i ox; Sh, Shattinger; Su, Clayton F, Summy; 
PBF. Wood; Wk, Witmark; Wi, Willis; WS, 
2-Smith. 


‘noted. 
iding: I, Easy; II, Medium Difficulty; III, 


rican-Lynn, Lonesome Valley; P,16,1I 
jlan-Lynn, All Glory On High; P,18,IL 


fF, Here Yet Awhile from ‘St. Matthew Pas- 
fo”; Wk, 20,TIT 

}- Lynn, Lamb That Was Sacrificed; P,20,I1I 
Wmos, Out of the Depths; JF, 30, II 

Jvin, Little Lordeen; Wk,16,1I 


i} We Saw Him Sleeping; Remick,18,0 
hiansky; Rejoice and Merry Be; Wk,18,III 
jn arr., Glory Fills Thy Whole Creation; 
¥S,12,(SAB)I 


\ bbell-Watson, Alleluia Christ Is Risen; Wk, 
ak 


llyn, Benedictus Es Domine; Wk,18,II 
‘tiansen-Sateren, Flower of Love; MSS,20,I1 
Wstiansen, J.ord is J*ull of Compassion; A,18, 


tiansen, Lost in the Night; A,18,(SSAA)IJ 
stiansen (Paul) O Jesu My Savior; A,16,IT 
dell, O Sing Unto he Lord; Wk,20,II 
ber-Sateren, Jesus Christ My Sure Defence; 
WS,22, 111 


is, Sing Gloria; Remick,18,II 
‘umarier, God Be Merciful; Wk,20,II 


undson, Love Carne Down At Christmas; JF, 


bre, The Lord Wiil Come; Wk,18,II 
iish-Lynn, God Rest You Merry; P,16,1 
ie-Tkach, Come Unto Him; MSS, 20,IL 

Yr, In Peace and Joy 1 Now Depart; P,16,I1 
‘ch-Krone, O Filii et Filiae; Wk,15,JI 
ch-Sateren, Up My Neighbor; PAS,15,IL 

ul 


jeli-Lynn, Glorious Mystery Sublime; P,22,1I) 
{ arr., Christ Has Gone On High Today; Wk, 
Til 


4 arr., Christ The Lord Has Risen; Wk,18,IIT 
nan-Christiansen (Paul), Song of the Crib; 
18,11 

qan-Dale, Away _in a Manger; <A,15,II 

1g Ballad of Trees and the Master; Wk,18, 


ion, Joyful Hearts We Bring Thee; APS,12, 


A)I ' 
k-Aliferis, Cherubic Hymn; Wk, 20, III 
nsleeves-l.yun, New Year Carol; 122K NUL 

s, Six Modernistic carols (Christmas); Rem- 
5 

<, 18, 1-11 

er, Virgin Most Pure; Con,20,I d 
del-MecKinney, Thanks Be To Thee; JF,18,I1 
“is, Be Strong in the Lord; APS,20,II 


Haydn-Lynn, Darken’d Was All the Land; P,15,II 

Hokanson, <All People Song Praises; JF,20,IL 

Johns, Glorious is Thy Name; APS,16,(SSA),IT 

Landahl, Live Christ; MSS,15,IT 

Landahl, Sing Soul of Mine; _MSS,15,II 

Lockwood, Earth is the Lord’s; P,20,III 

Luening, Alleluia; P,16,II 

lynn arr., O Magnify the Lord With Me; P,20,II1 

Malin arr., Bahe is Born; Remick, 16,II 

Martin, When I Survey The Wondrous Cross; P, 
5, 

Means, Advent of Our God; JF,20,II 

Moe, O Praise the Lord; JF, 18, (SA), lI 

Mozart-Lynn, Praise Ye the Lord; P, 16, II 

Negro-Lockwood, By'm By; P,15,0 

Negro-Lynn, Go Tell It on the Mountains; P,18,II 

Negro- Martin, Great Day; P,18,III 

Negro-Lynn, Jacob’s Tadder; P,16,II 

re arUe, Lord 1 Want To Be A Christian; 
> USS UL 

Nordeen (I.indsay), lift Up Your Heads; JF,18,II 

Oncley, God is a Spirit; P,15,11 

Parrish, Carol for Everyman; Wk,18,II 

Praetorious, Now Glad of Heart be Everyone; P, 
18,11 

Rhea, Soldiers of Christ Arise; K,18,II 

Xicholson, Glory to God; C,20,II 

Russian-Kibalehich, Mother and Son (Christmas) ; 
Wk,16,1T 

Sateren, Gift He Gave; Willis,20,IT 

Sateren, I Love the Church; MSS, 20,I1 

Sateren, Lo How a Rose; Con.20,I1 

Schutz-Lynn, Psalm 29; P,15,I 

Schutz-Lynn, Psalm 100; P,25,1II 

Scott, Creation; P,22.1II 

Seott, Go Down Death; P,30.1II 

Seott, Jesus Born in Bethlea; P,22,If 

Scott, Story of the Twelve; P,22,III 

Smith, Noel; Wk,20,IL 

Stanton, God’s Son is Born; JF,25,I1 

Still, Voice of the Lord; Wk,18,IT 

Thiman, As Pants the Hart; Wk,16,IT 

Tinel-Lundquist, Alas That I Should Ever; Sf, 
15 If 

Tschesnokoff-Tkach, God Eternal; MSS,18,II 

Weigl, Hymnus; Wk, ill 

Whittord, O God My Strength; JF,25,I1 

Whitmer, Children of Christ; APS,20,IT 


Organist’s 
Church Year 


Advent, | ; ; 
Bach, Nun Komm Der Heiden Heiland; Gray, M 


Advent, Il 
Purcell, Trumpet Tunes; Gray, M 


Advent, til j 
Buxtehude, Magnificat; J. Fischer, M 


Advent, IV 

Brahms, Es Ist Ein Ros Ersprungen; Gray, E 

Christmas Eve and Christmas Day | 

Lang, Festival Suite for Organ; J. Fischer, M 

Christmas, |! 

Andrews, Joyous Changes on Three Carols; J. 
Kischer, M / 

Christmas, II ‘ 

From Strimer, Seven Easy Organ Pieces; Edw. 
B. Marks, E 

Epiphany, I ; ; ’ 

Buxtehude, How Brightly Shines the Morning 
Star; J. Wischer, M 

Epiphany, Il , 

Wederlein, Legend; J. Fischer, M 

Transfiguration i 

Bach, Jesu Joy of Man’s Desiring; any, M 

Septuagesima “ 

Mendelssohn, Sonata No. 1 (all or part); Schirmer, 
D 

Sexagesima ’ 

Mueller, Laudamus Te; G. Schirmer, E 

Quinquagesima } 

Burdett. Ascription; G. Schirmer, E 
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Addresses Most Often Used 


Amsco Music Publishing Co. 


240 W. 55th Street, New York 19, N.Y. 


Associated Music Publishers, Inc. : 
25 W. 45th Street, New York 19, N.Y. 


Augsburg Publishing House fae 
425 S. 4th St., Minneapolis 15, Minn. 
Augustana Press 

Rock Island. Illinois 


Belwin, Inc. f 
Rockville Centre, L. IL, N. Y. 


Choral Art Pubs. 

RCA Bldg., New York 20, N.Y. 
Choral Press : 

1304 Chicago Ave., Chicago, Ill. 
The John Church Co. 

Byrn Mawr, Pa. 

Columbia Records, Inc. 


1473 Barnum Ave., Bridgeport 8, Conn. 


The Composers Press, Inc. 2 
853 Seventh Ave., New York 19, N.Y. 


Concordia Publishing House 


Jefferson & Miami Sts., St. Louis 18, Mo. 


Curwin, Inc. ‘ 
441 Abbotsford Rd., Philadelphia, Pa. 


Decca Distributing Corp. 
50 W. 57th St., New York 19, N.Y. 


Oliver Ditson Co. 
Bryn Mawr, Pa. 


Elkan-Vogel Co., Inc. 
1716 Sansom &St., Philadelphia 38, Pa. 


Famous Music Corp. 

1619 Broadway, New York 19, N.Y. 
Leo Feist, Inc. 

1619 Broadway, New York 19, N. Y. 


Carl Fischer, Inc. 


56-62 Cooper Square, New York 3, N. Y. 


306 S. Wabash Ave., Chicago 4, IIl. 


Baltimore Music Co. 
340 N. Charles, Baltimore, Md. 


Big Three Music Corporation 
799 Seventh Ave., New York 19, N. 


C. C. Birchard and Co. 
285 Columbus Ave., Boston 16, Mass. 


Bcosey and Hawkes, Inc. 
P. O. Box 418, Lynbrook, N. Y. 


Boston Music Co. 

116 Boylston St., Boston 16, Mass- 
Bourne, Inc. 

799 Seventh Ave., New York 19, N. Y. 
Broadcast Music, Inc. 

580 Fifth Ave., New York 19 N. Y. 


Century Music Publishing Co. 
47 W. 68rd St., New York 23, N. Y. 


Chappell & Co,. Inc. 

RKO Bildg., New York 20, N. Y. 
J. Fischer and Bro. 

119 W. 40th St., New York 18, N.Y. 
H. T. FitzSimons Co. 

615 N. LaSalle St., Chicago 10, Ill. 
Harold Flammer, Inc. 


ZOMN VLG th) iste Ne Wane, OF Ken Lilie N ne Vee 


Sam Fox Publishing Co. 

RCA Bidg., Radio City, New York 20, 
Galaxy Music Corp. 

50 W. 24th St., New York 10, N. Y. 


Gamble Hinged Music Co. 


312-14 S. Wabash Ave., Chicago 4, fll. 


ihem ewe Vie GrayvaConmlincs 
159 1. 48th St., New York 17, N. Y. 


Hall and McCreary Company 
434 S. Wabash Ave., Chicago 5, Il. 


Harms, inc. 


RCA Bldg., Rockefeller Center, New York 20, N.Y. 


The Raymond A. Hoffman Co. 
118 W. Ohio St., Chicago 10, Ill. 


Neil A. Kjos Music Co. 
223 W. Lake St., Chicago 6, Ill: 
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Lorenz Publishing Co. } 
501 &. Third St., Dayton 1, Ohio 


McLaughlin & Reilly Co. 
45 Franklin St., Boston 10, Mass. 


Edward B. Marks Music Corp. 
1250 Sixth Ave., New York 20, N.Y 


Mayfair Music Corp. ‘ 
1619 Broadway, New York 19, N.Y. | 


Melrose Music Corp. ¥ 
1619 Broadway, New York 19, N.Y. | 


Messenger Press 
Minneapolis, Minnesota 


| 
Miller Music Corporation | 
| 


1619 Broadway, New York 19, N.Y. 
Mills Music, Inc. : 
161) Broadway, New York 19, N.Y. 
Edwin H,. Morris & Co., Inc. 

1619 Broadway, New York 19, N.Y. 
Muhlenberg Press 

1228 Spruce, Philadelphia 7, Pa. 
Music Publishers Holding Corp. 

488 Madison Ave., New York 22, N.Y. 
Novello & Co. 

159 E, 48th St., New York, N.Y. 
The Oxford University Press (Canadian Bra; 
480 University Ave., ‘toronto 2, Ont., Canada. 
Paramount Music Corp. 

1619 Broadway, New York 19, N.Y. 

Paull Pioneer Music Corp. 

1€57 Broadway, New York 19, N.Y. 

C F. Peters Corp. 

1209 Carnegie Hall, 881 Seventh Ave., 
New York 19, N.Y. 

Theodore Presser Co. 

Bryn Mawr, Pa. 

RCA Victor Division Radio Corp. of Americ 
Camden 2, N.J. 

Remick Music Corp. 

RCA Bldg., Rockefeller Center, New York 26,), 
G. Ricordi & Co., Inc. 

1270 Avenue of the Americas, New York 20, 
Robbins Music Corporation 

799 Seventh Ave., New York 19, N.Y. 

R. D. Row Music Co. 

353 Newberry St., Boston 15, Mass. 

Rubank, Inc. 

5544 W. Armstrong Ave., Chicago 30. Til. 
E. C. Schirmer Music Company 

221 Columbus Ave., Boston 16, Mass. 

G. Schirmer, Inc, 

3 E. 48rd St., New York 17, N.Y. 

Arthur P. Schmidt Co. 

120 Boylston St., Boston 16, Mass. 

Paul A. Schmitt Music Co. | 
88 S. Tenth St., Minneapolis 2, Minn. 
Schroeder & Gunther, Inc. 

6 E. 45th St., New York 17, N.Y. | 
Ed Schuberth & Co., Inc. 

240 W. 55th St., New York LO EN e 
Shawnee Press, Inc. 

East Stroudsburg, Pa. 

Southern Music Publishing Co., tnc. 
1619 Broadway, New Worle ify). N.Y. 
Clayton F. Summy Co. 

235 S. Wabash Ave., Chicago 4, Jil. 

400 EK. Wells St., Milwaukee 2, Wis. 
Sursum Corda 

5118 W. 40th St., Minneapolis 16, Minn. 
Volkwein Bros., Inc. 

632 Liberty Ave., Pittsburgh 22, Pa. 
Westminster Press ' 
Witherspoon Bldg., Philadelphia, Pa. 
The Wiilis Music Co. 

124 E. Fourth St., Cincinnati 2, Ohio. 


W. Witmark & Sons 
RCA Bldg., Rockefeller Center, New York, N) 


The B. F. Wood Music Co. : 
24 Brookline Ave., Boston 15, Mass. 


PACIFIC THERAN 
THEOLOGICAL SEMINARY 
FHE LIBRARY 


jis, The Advent of Our Good; JF.20,1L 
ynerberg-Lundquist; Let Us All with Glad- 
yne Voice; SF,12,1 


nt, Ul 


hen (Lindsay), Lift Up Your Heads; JF, 18, II 
Hahl, Live Christ; MSS, 15, II 


hint, Itt 


! ieli-Lynn, Glorious Mystery Sublime; P,22,III 
fstiansen, Today There is Ringing; <A,15,I 


istmas Eve 


wan-Kilbalchich, Mother and Son; Wk,16,1f 
fs, Sing Glory; Remick, 18, II 
fnaan-Christiansen (Paul); Song of the Crib; 


istmas Day and Christmas | 


fer, Virgin Most Pure; Con,206,I 
jaan-Dale, Away in a Manger; A,15.II 
hundson, Love Came Down at Chrisimas; JI, 


h, Shepherds Rejoice; Remick,18,II 
nesnokoff. Angel’s Song; Wk,16,IT 
er, O Holy Child We Welcome Thee; Con,i6,I 


ip Guild; 7, 50, 131 


reciation Music Children; 5, 96 


rt, William H.: 7, 50, 88, 131 

e (Review); 91 

ams’ Requiem (Review); 47 
sning: Enster Music; 4 

tehude; 130 

dren and Music; 5, 96 

dren’s Storyv; 8 

ie Clinic; 40, 89, 132 

irmasters’ Chureh Year; 41, 90, 135 
irmasters’ Review; 43, 92, 133 
stmas Prayer; 100 

srs: Easter, 1, 41 

10ir Boy, 94 

ntecost, 44, S& 

ipline Prohlem; 46 

mes Review ‘‘Requiem’”’; 47 
fer Music; 4. 41 

th (Review); 48 8 

ke, Elmer T. R.; 40, 89, 132 
oduction of Music to Children; 96 
oe Choir; 5, 96 

d. Clarence BB, (Editor); 
troduction to Music, 96 

aff Notes; 8 51, 101 

delssohn: Elijah (Review); 48 
ic in this Issue; 8, 51, 101 

(see titles in Index following this one) 
ynists’ Church Year; 41. 90, 133 
unists’ Review; 41, 90, 130 

ifal (Review): 48 

t, Postlude; 87 

lude, 87 

fishers Index: 134 

rds, Church Music on LP; 6 
liem, Brahms (Review); 48 
ert, Henry F.: 41, 90 

ralt, Warren K.; 1, 41, 44, 88 
tion of the Cross; 3 

meNotes;s 8, 51, 101 

Review of Anthems; 43, 92, 133 
mer, Theo.; 5 

ey of Catalog: 101 

n: Story for Children; 8 

man, Critical Reviews; 48 

BS, °¢ 


idex to Volume XIV 


Christmas, II 


Sateren arr., 1.0 How a Rose H’er Blooming; Con, 
20,11 
Christiansen, Fairest of Roses; <A,16,IT 


Epiphany, | 


Christiansen, Vision of Christ: A,15,II 
Harris, Be Strong in the Lord; APS,20,II 


Epiphany, 1 


Candlyn, Benedictus Es Domine; Wk,18,II 
letler, In Peace and Joy I Now Depart; P,16,II 


Transfiguration 


Reese-Jones, Welsh Choral (Jesus I Give To 
Thee); W,16,II 
Sateren, Lord God of Hosts How Lovely; G,15,II 


Septuagesima 

Arcadelt, Give Har Unto My Prayer; G,15,I 

Tinel-Lundquist, Alas That I Should Ever; SF, 
15,1f 


Sexagesima 
Senfl. O God TI Call Upon Thy Name; HM,12,II 
Drozdoff, Prayer; Bm,10,I 


Quinqquagesima 

Bach-Morgan, Tord God We Worship Thee; CCB, 
19,1 

Farrant, Call To Remembrance; CCB,15,IT 


Ushering, 49 

Vestments, 8&8 

Wagener: Parsifal (Review); 48 
Wedding Musie; 130 


INDEX TO MUSIC IN VOL. XIV 
Aiblinger, I Have Lifted Up; 51 
American-Shute, Onee More My Soul; 8 
Anderson, Sleep of the Holy Child; 101 
Billings, Virgin Unspotted; 101 
Birchard. C. C., Publisher; 8, 101 
Brown-Schumann, Glory Fills; 161 
Choral Press, Publishers: 8, 51 
Concordia, Publishers; 101 
Darst, O God of Youth; 51 
Davis, Sing Gloria; 101 
Entreat Me Not to Leave, Vandenberg; 51 
Glory Fills, Brown-Schumann; 101 
God is Good, Sateren; 8 
Gray, H. W., Publishers; 8, 51, 101 
Guenther-Tunder, Wake Awake; 101 
Halter) O. Holy Child: “LoL 
I Have Lifted Up. Aibblinger; 51 
Kjos, Neil, Publishers; 5] 

Lemmens, Pilgrimage; 8 

Lift High the Cross, Sateren: 51 
Messenger Press; § 

Music Publishers Holding Co. (Remick); 101 
OQ God of Youth, Darst; 51 : 
O’Hara, We Call to Tee; 51 

O Holy Child, Halter; 101 

Once More My Soul. American; 8 
Pilgrimage, Lemmens; 26 

Remick, Publishers; 101 

Sateren, God is Good; 8 

Sateren, Tis Finished So the Savior; 8 
Schmidt; wAn, > vPublishers; 101 
Schumann-Brown, Glory Fills; 101 
Sing Gloria, Davis; 1091 

Sleep of the Holy Child, Anderson; 101 
Snyder, 23rd Psalm; 8 

Tis Finished So the Savior, Sateren; 9 
Tunder-Guenther, Wake Awake; 101 
Twenty Third Psalm, Snyder; 8 
Vandenberg, Entreat Me Not to Leave; 51 
Volkwein, Publishers: 51 

Wake Awake, Tunder-Guenther; 101 
We Call to Thee, O’Hara; 51 
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BEAUTIFUL SACRED MUSIC FOR YOUR CHURCH 


NEW ANTHEMS FOR CHORAL SINGING 


E—Easy M—Medium D—Difficult 


261 Lost in the Night. Arr. F. M. Christiansen SSAA M_ 18c 
262 The Lord Is Full of Compassion. F. M. Christiansen SSAA M 
263 Beautiful Saviour. Arr. F. M. Christiansen TTBB M 
1097 My God, How Wonderful. Arr. Overby (S)SATB E 
1098 Show Anew Thy Salvation. Strand-Sateren SATB E 
1099 Song of Praise. Pooler SATB 
1100 Festival Hymn. Arr. P. Christiansen SAT BIE 
1101 Away in a Manger. Arr. Dale SATE SE 
1102 Song of the Crib. Arr. P. Christiansen SABE 
1103 O Jesu, My Savior. P. Christiansen SATB eD 


COLLECTIONS FOR CHURCH MUSICIANS 


SELECTED SONGS FOR MEN. Arranged and edited by F. Melius Christian- 


sen and Kurt Wycisk..... Se em rene An aries ie hy cin ct 75¢ 
SONGS FOR CHRISTMAS. Compiled by Ella Hjertaas. Fifteen songs for 
medium) solo’ voice, Beautitully dlustratedtey een eee $1.00 


SIX CHORALE IMPROVISATIONS. By Margrethe Hokanson. For the organ, 
arrangements kept within the technical limitations of the average or- 
PANISE © da Fav GeO Mera cele eas thre eg ee ee epee etal nr Bea $1.00 

SONGS OF DEVOTION. By Dorothy and Gunnar Malmin. Twenty-two two- 
part arrangements that provide a well-balanced repertoire for treble-voice 
choirs. Accompaniment is provided, but numbers are suitable for a cappella 
SIND 1 ASE VSL weeke te eerie cosa ps ees ate Rs Berean EM Eek Yer bi, 80c 


Jee 


TRADITIONAL CAROLS 
OF SCANDINAVIA 


A special series of choir music 
for Christmas singing. Interest- 
ing arrangements—traditionally 
Norwegian, but familiar and 
well-loved by all. Each song 
features a two-color cover de- 
sign (as illustrated)—a festive 
touch for concerts. 


FAVORITE 
SACRED SOLOS 


Edited and Arranged by 
Oscar and Gertrude Boe Overby 


Twelve selections for the medium TC1 Oh, How Beautiful the Sky SATB E  16c 

voice, of easy to medium difficulty. : 

The Host in White, Giles O Pee INCH be; Happy Christmas pete SATB M 16c 

fect Love, Barnby. Gethsemane, TC3 Christmas Comes Again .. .. SATB M_ 16c 

Liander. Alone With Thee, O Lord, TC4 Joyous Christmas Song SATB M 16c 

Conradi. As Sunset on the Ocean, TCS N Sine We, N. oyse 

Christiansen. Grace Abundant, Lin- OWE OILS yeas omy nciaice SoD yeas 

deman. Fount of Grace, Sinding. TC6 Thy Little Ones, Dear Lord 

Guided Home. Seeking Rest, Rinck. Unison with Descant or SSA E  16c 

os aoe mA Our Christ, TC7 Christmas Tree Carol SATB M_  16c 
verby, Beautiful Savior. TC8 Joyous Christmas Song LBB. Eee Ge 


$1.00 


CUT 


AUGSBURG PUBLISHING HOUSE 


425 SOUTH FOURTH STREET, MINNEAPOLIS 15, MINNESOTA 


Kalee eS WNL or eee? 
i. koe Re ghee 


